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From The Editor

On 25-28 May 1998 the Ciry of Krakow was honoured to host the 6ch World
Conference of Historical Cities League. The League, wich its seat in Tok}fo, is compo-
sed of 58 oldest and historically most precious cities in the world.

A number of cepresentatives, mayors of the member cities, participated in the me-
eting in Krakéw, with the respectable Mr. Yorikane Masumoto, Mayor of the City of
Kyota, Chairman of the Historical Cities League.

The main subject of the Conference organised by the Municipaliry of Krakdw, was
the Heritage and Development of Historical Cittes. The debates were held in places
representative and characeeristic of Krakéw's history and culture: Stowacki Thearre,
Cicy Hall places, Fontanz Hall at che Historical Museum of Krakéw and in the old
Manor in Modinica. During the study tours of working groups, the participants could
visit, among others, the ]agiellonian University — one of the oldest Alma Mater in
Europe, founded by the Polish king Casimir the Great in 1364, Wawel Castle —a gem
of the Renaissance architecture, seat of Polish monarchs and centre of spirirual culture,
The Kazimierz Quarter —a very important Jewish religious centre, which betng an inre-
gral part of the city, has evidenced the multirc!igious and multicwdeural coexisrence in
Krakéw chroughout centuries.

The Conference was accompanied by numerous artistic events, in thar a concert
conducred by Krzysztof Penderecki, and the artistic event , Timescape”, prepared by the
UNESCO Cenrre in Krakdw (wich the participation of many ourstanding Krakéw's
artists and citizens) which flluscrared the process of creating che city by the intercultural
and intergeneration dialogue.

The main topics of the Conference were realised in four groups:

1. Managing of a Historical City
moderators:  Montpellier (France) and Amsterdam (The Netherlands)
expert: Prof Jacek Purchly, Director of International Cultural Centre in Krakdw

(Pol:md)

2. Cultural Tourism in a Historical City

mederators: Xi'an {China) and Edinburgh {Great Britain)

expert: M. Gregory Ashworth, Rijksuniversiteit Groningen Faculty of Spaial
Sciences Department of Physical Planning and Demography Groningen

{The Netherlands)

3. The Role of Major Projects
rnorffmfors: Athens {Greece) and Rio de Janeiro (Brasil)
expert: Mre. Federico Correa, Barcelona {Spain)

4. Transmission of Cultural Values in a Historical City

moderators:  Kyoto (Japan) and Krakéw {Poland)

expert: Prof. Albere Tuijnman, Organisation tor Economic Cooperation and De-
velopment, Educational and Training Dvviston, Paris (France)



This publication is a collection of lectures delivered by the participants inspired by
the above mentioned topics.

The Opening Speech by Mr. Jézef Lassota, Mayor of the Cit}f of Krakdw and
presentation by Mr. Yorikane Masumoto, Chairman of Historical Cities League open
the materials and are followed by the presentarions of the Experts.

The second part is composed of papers delivered by a majority of representarives of
cities being the moderators in the individual sessions.

The pubiication includes a very important element, i.e. the results ofplenary ses-
sions and debates in working groups — the Krakéw Declaration.

The Declaration is a record of the most significant challenges and rasks of historical
cities related to cheir mission of a depositary of human treasure, Protected and handed
down from generarion to generation.
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Opening Speech
Jozef Lassota

The Mayor of Krakéw

Ladies and Gentlemen,

.1t 1s 2 great honour and enormous pleasure that on behalf of the local authorities of
the City of Krakéw, and on behal{ of the city’s population, I may welcome such a large
group of outstanding guests, the mayors, presidents, experts and employees of town
administration who have arrived ro the 6th World Conference of Historical Cities.
I wish to thank you all for accepting Krakéw's invitation. It is welcome news to know
that there are others whao wish ta share the experiences and knowledge gained in che area
concerning all of us and connected wich the development and future of historic cities.

Despite the dramatic history of Poland, Krakéw seized upon the exceptional oppor-
tunity that not many other historic cities had, 1osing thetr most valuable and treasured
monuments, as the years went by. Here, in the 1oth century, when the Polish State was
non-existent, the period of partitioning Poland created the climare of a sacrum location,
a site cornpared to a treasure house of national sanctities. Already then, the local autho-
rities knew that the pilgrimage of Poles from the Russian or Prussian sector of:ParEitio—
ned Poland should not come 1o an end at the Renaissance Wawel royal courtyard or in
front of the Wit Stwosz alwar,

The people of Krakéw and pilgrims from across cordons togecher multiplied the
natronal and historic relics of the past. Together, they all participated in the forming of
a symbolic mound, today, standing as the magniﬁccnt mound of Tadeusz Koséciuszko;
together, they filled the theatre halls of the city of Krakéw during the spectacles staging
the masterpieces of Romanticism; together, they admired Krakéw's arcist’s paintings
resuscitaring the years of national glory.

Krakdw, serving national art as we may read, standing in front of the Juliusz Stowac-
ki Theatre, where we are maugurating our meeting, broadened its nmtropolitan func-
tions, as we may say today, its scope of services, becoming in essence, one of the true
cencres of the nations existence.

The difficult discussion regarding the characrer of the location, whether it is more
a museum or mote a contemporary site, in which this theatre was erected, whilst de-
stroying the cloister and Holy Spirit Hospi[al, accompanies historic cicies during the
dozens ofyears of-their developmen[, and cluring the past years, also.

Dhring the past 50 years fo”owing the Second World War, the world and Western
Europe underwent a dynamic development process often to the disadvantage of its
cultural herirtage. Polish ciries were deprived of this opportunity. But, duting that period,
Krakéw became even more consolidated around these values which were inherited fram
the past. This act of faith toward tradition and in respect to the altars of the past” was
at that time a manner olcexpression for opposing totalitarian authority. It is here, in the
city of Krakéw, that we always understood what it means to be faichful in respect to the
past, not only in consideration of its material monuments buc primarily as faith towards
irs spirtrual heritage, asa challenge to keep up with the past generations and shape the
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future in concord with the standards of the past. It is here that the intellectual life of
Poland flourished, and exactly here, the most magnificent phenomena of Polish culrure
originated. Some, alcthou gh constrained by censorship, were capabie of achieving profo—
und recognirion in Europe and world-wide, reminding of Poland’s belonging to the
cultural community of states.

In 1989, afrer once again becoring a SOVereign country, the natural mechanisms
were restored permitting development of Pelish cities. It became necessary to adape
standards for the protection of natural heritage in considerarion of market economy, as
well as the need to employ European and world experience in this respect. Already in
1991, the Conference on Security and Co-operation in Europe {CSCE) was organised
in Krakéw, exactly dedicated to the issue of cultural heritage.

Total state reformation and the strengthening of local self governments today, is our
opportunity for the development of the enormous inteflectual and culeural potential of
Polish cities. Local governments with appropriace stable comperencies, as less dependent
as possiblc on temporary political games, loyal to their citizens, shaping a modern image
of a histeric city, should support culeural heritage as the primary sources deciding upon site
identity. This historic porential not enly becomes an autonomous value in consideration of
the global circumstances, but alse an enormous opportunity for further development.

Krakéw's participation in the League of Historic Cities permits to confront our
experiences, matured ideas and the resources of knowledge with the experiences of
cities which had ro face similar challenges.

During the working sessions of the Krakéw conference, we wish to learn as much as
possible of your achievements, in the area of historic ciry management, organising
tourism and arranging large culeural, sports and commercial events, and, whart we
ourselves think is one of the most important issues, i.e. conveying values within the
culture of historic cities. Apart from the practical aspects of acity's mundane life, there
still extsts a differenc aspect, the spiritual one, which, as mentioned, has Piayed an im-
portant role in the history of Krakéw. We are proud of the fact, that 20 years ago Our
Holy Father Pope John Paul I, who so magnificently contribured to the changes in our
contemporary world, was called to St. Peter's capital from Krakdw.

The spiritual variery and mdividuality so characteristic for each and every city repre-
sented by you, Ladies and Gentlemen, is also our opportunity. Respect for this variety
and individuality is the obligation of contemporary times. Times that are definirely not
free of nationa! conflicts and intolerance. Here, in Krakéw, where the culeure of the city
was formed and shaped, not only by Poles, but also by Jews, Germans, Russians and
other religious and national groups. Here, whete the craditions blend in a harmenious
manner creating a spiricual heritage of the ciry, we want to spcak loud and clear of the
need to convey these common values to future generations.

Ladies and Gentlemen, wishing you all fruicful discussions, [ would also like to
formulate my appeal, that the dynamic development ol world civilisation and culture,
associated with cities, may take place in a continuous manner, and always with respect
to the dignity of Man and Nation and their alienable righrs.

Krakaw, 26th ofMay‘ 1908
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Transmission of Cultural Values
in a Historical City
(Anthropological and Educational Aspects)

Yorikane Masumoto

Mayor of Kyoto, Chairman of the Historical Cities League

Qur historical cities have accumulated marerial and immaterial cultural values through
rich experience and wisdom derided from long history, creating their unique cultures,

As we approach the 2 Ist century, traditional values seem to be suc]denly losing their
status and historical cities are at the turning point in transcending their cultural signiﬁ—
cance.

Kyoto 1s a very unique ciry in that we have successfully guarded our tradition of 1200
years while promoting the creation of new values. We are seriving to make our city
an attractive cultural capital with radiane creativiey.

[ will mention a few points which constitute the unique character onyoto,

K}roto has in its core many national treasures and important culeural pmperties set in
beauriful natural scenery, and among traditional stores and houses on its streets.

Through hundreds of years, dozens of generations have accumulated and passed on
their wisdom, and we are proud of this heritage.

But our ancestors have done more than just accumulate knowledge and treasures — they
created an active culture, that in curn influenced many athers. Kyoto, one of the oldest
}apanese cities, is also one of the most sophisticated and representative cities in Asla.

Kyoto was the first ciey to establish the elementary school system in Japan. le was
also very pmgressive in terms ofpublic works: a canal was constructed connecting
Kyote with the largest Japanese lake-Biwa. This canal, called Biwako Sosui {the Lake
Biwa Canal) was used to generate electric power centributing to che establishment of
infrastructure. This was done over 100 years ago. We are creating a city with an enter-
Pprising spirit, in keeping wich its age-old character of innovation, while preserving
another part of it that is dear to us: its rradition.

Kyatois also an industrial ciy with 11ig|11y skilled work-force for craditional artists in
rextiles, dyeing, and pottery industries. These teaditional skills, along with modern
technology and the enterprising spinit are in practical use in the present high—technolog}f
and venture industries.

Kyote has played aleading role in politics, ccanomy and culcare {or the fast 1200
years, contributing to the c[evelopment of research and culeure. Kyata has a reputation of
being a University cicy. The number (){:universit}J students in the city, including those
coming from all over Japan, constiture 10% of Kyote city's population. That makes it
the largest number of students in any city in Japan. The fiest modern university was
established in cur city 130 vears aga. Kyoto's universities are famous for their free and
open minded academic atmosphere.
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Every citizen is responsible for inheritance of cultural value, and we are lucky rhat
many specialists in arts, design and cvleural arts choose to live in our city. We now face
a chaﬂenge to balance sustainable development and preservation of tradition. We are
faced a low birth rate, ultra-aged sociery. The sense of belonging or individual’s artach-
ment to a local communities has been diluted. The process of suburban outflow of
factories and universities ts becoming obvious. Simultaneously we are faced witha glo-
bal challenge of environmental problcms and preservation OFrespect for human righes.
Qur peneration is now responsible for the settlement of these challenges and transcen-
dence of this active and beautifu! Kyoro.

In order to meet these challenges, the city of Kyote has created a revitalizing plan
focusing upon five themes of,,peopie, city, industry, culeure, and nature”. Under the
theme of revitalization of culture, we define the 21st century as the age of culture and
the age of lifelong education. We are certain that the role of lifelong education will be
signiﬁcant.

It is said that there are three models to promote lifelong education, The first is the
European style with the emphasis on the prometion of lifelong education for the wor-
ker. The second is the developing countries style with emphasis on enhancement of
basic education. The third is the Japanese style with the emphasis on improvement of
spiritual quality of life. This means that we put much emphasis on a historic view aof life
rather than particular relevance ro social change or contnburtion to economy. [t is beco-
ming important to solve these probir:ms by way of lifelong education. We are endeavo-
ring to make an environment in which every citizen will enjoy fulfilment in bis or her life,

There are five particular projects we have for lifelong education. The first is ro
establish a network of museums in Kyoro. The city of Kyoto has 20% of all national
treasures and 15% of important cultural properties in Japan. It also has more than 130
museums which preserve and publicize Kyoto's fine arvs and their history.

The Museum Council was established to contribute to the promation of lifelong
education and culture in 1992 through the initiative of administration. This council and
the Kyoto Municipal Board of Education have together published brochures with gene-
ral information about museums in Kyoto, held open lecrures and invited specialises and
curators to talk with jnterested groups and individuals. A guide book entitled "Culture
Spot in Kyoto", written in English and Japanese, has also been published.The city
govermment maintains a good working relationship with the council, and cominuali_\;
expands its projects, thus nurturing future promoters of cultural development. -

Sccondl_y, there is the ,city college”. Under this system, many universities open their
doors to the working or retired public. Many of the lectures delivered focus upon the
eradirion and culeure of Kyoto. Specialists and technicians lecture about the meaning of
ceadition, and what the transmission of culture means, based on their experience. We
believe peoplc will become more {""ll‘ﬂili&l[ with Kyoro through these lectures, and that
they will make Kyoto more attractive as a university city.

Thiedly, the World Heritage For um’” is an example of transmission of caltural value
of culrural property. Kyoto was registered on the UNESCO Waorld Hertrage List as
"Historic Monuments of Ancient Kyoto” in 1994 when Kyoto celebrated its 1200th
anniversary. Thete are regular seminars about the treasures of the city and their signifi-
cance for the citizens.

The fourth Project COmprises fmany events about the traditional industry. Tradition
and culture have supportc‘d Qur ancient capital, Kyoto for over 1200 years and rogether
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created a sophisticated beauty and rechnique in traditional arts. But due to the changes
oflifestyles and lack of successors, the industry now stands at a turning-point. This is
not only a problem of people directly involved with the traditional industry, but also
a problem for people who benefited from it visibly and invisibly, In this sense, every
citizen living in Kyoto should not be indifferent to what a culture of Kyoto should be.

Lastly, I would like to give an example of how new telecommunication technology
and data processing is taken into the classroom.

We have created a computer system available at public placcs to provide useful
information about lifelong education, sports facilities and sight-secing, lectures, cultu-
ral events, and museums. A touch panél system (s incorporated into the design so that
elderly people can handle ir easily.

Suppert for eitizen’s ongoing education is the driving force behind development of
significant cultural character as a historical city. It is necessary o enrich these projects
placing every one of our citizens as a subject in order for Kyoro to develop as an attracrive
and active aty in the 21st century.

The establishment of balanced partnership becween the city administration, non
governmental organizations, the citizens and promation oflifelong education are now

required for historical cities.



Promoting Learning Cultures
in Historical Cities

Albert Tuijnman®

Education and Training Division
Organisation for Economic Co-operation and Development

The Challenges in Context

Pervasive economic and soctal changes are altering the familiar landscapes of
countries as they approach the 21st century. Challenges affecting communities
spring from globalisation and technological change, compoundcd by demographic
factors such as ageing in the industrialised world and high ferrilicy races in many
developing countries.

Structural adjustment has brought high levels of unemployment to many cities. The
changes have lefr many who wish to work unable to find jobs, or they are working for fow
wages. The proportion of young people who are neither at school nor in employment is
high in many places. There is increasing concern about the degree of social exclusion
and its consequences for balanced and sustained development as a result.

Everywhere the low-educated and low-skilled are among the groups most vulnerable
to unemployment, poverty and exclusion. Adjusting to globalisation and technological
change while pursuing sustainable development and providing social protection for
those at risk are major challenges. Human attributes — knowledge, skills, values and
attitudes —are key to meeting them.

The challenges facing historical cities are in principle no different from those facing
whaole nations: they spring from the transition to che reaily global economy and society,
and are compounded by factors such as ageing and changing attitudes ro family and
community in the industrialised world, and high fertilit}r and rising life expectancy in
rmany developing countries.

Globalisation and the opening up of trade and financial services are no new develop-
ments; they have been with us for a long time.

But what is new, on the eve of the 2Tst century, is the shear speed of the changes, and
the transformations broughr about by accelerating rechnological innovation.

In this global environment, countries as well as cities, are faced with struccural
adjustment and the need to adapt quickly to new circumstances.

With structural adjustment, chere arrive a number ofchallenges and problems;
among the central ones are unemployment, lack of sacial cohesion, and ﬂ‘equently‘ agap
between che SUPPI}/ and demand for knowledge and skills, leading co low wages and
sometimes poverty,

A fuether problem‘ especialiy for historical cities, is how to safeguard and build upon
their valued culeural beritages. Structaral adjustment can lead ro a stace of physical
decline, and the intellectual, cultural and social isolation ofdisaldvant;lged communities

and families living in poverty or areas of urban decline.
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Nurturing Cultures of Learning

Human attributes are critical not only for economic competitiveness but also for the
transmission of values and the regeneration of culture. Communities engaged in con-
tinuous learning will be beteer able to adapr to change, rake advantage of new opportu-
nities and improve their quality of life.

The desirabiliey of “life-long” and “life-wide" learning, rather than relying on the
often unrealistic assumpeion that the stack of knowledge and skills young people acqu-
ire in school will be sufficient for their entire life-time, is now widely accepted in
principle {OECD, 1996}, It bas yer, however, to be translaced inco reality on the
ground. This cannot be legislated or merely imposed from above because by definition
“cultures of learning” are locally rooted and nurtured. The learning city 1s not uniform,
bur highly varied and rich with the blend of local customs, atritudes, and history. The
development of “learning cities” is a response to the challenges posed by the transition
from the 20th century industrial age to the 2 Ist century knowledge society.

Structural adjustment has left many cities — even historical ones — ina state of
physical decline, and with lictle soctal cohesion. Many urban centres are confronted with
the consequences of poverty, crime and other social pathologies. There are dispropor-
tionally large numbers of disadvantaged families living in cities in certain countries.
Intellectual, cultural and social isolation of disadvantaged communities works against
the acquisition of human and social capiral, thus furthering the gap. The focus on

education and [earning connects with the agenda to promote urban regeneration.

Historical Cities as Learning Cities

A learning city ts aimed ar developing innovation strategtes that are comparible with
Jocal customs, values and environments. Meeting the challenge of providing all people
with opportunities to “learn, work and earn” depends on successful co-operation and
pactnerships between city autherities, the community, businesses and schools and uni-
versities. Upgrading people’s skills through formal and.informal education and training
is a key policy instrument in strengthening social cohesion through the whole develop-
ment process. It is crucial fora city to have a clear strategy of how to implement lifelong
learning,

That strategy needs to recognise that lifelong learning 1s indeed “lifelong”.

t Lifeling — extends from early childhood education to the provision of learning
apportunities for senior citizens and people inold age.

1 Second, the strategy will have to be “life-wide”. It is most definitely not about
schools for the young or universities only. Learning, not formal education in institu-
tions, is the key. Thar learning occurs in non-formal settings such as work places,
libraries, musea and houses of culture, as well as informally, in post offices, railway
stations, cafes and theatres, and of course at home.

+  The third element of che strategy ts to recognise that not learning per st, but the
production and creative use of knowledge and new skills are the key to development.

v Fourth, the widesptead development of new information and communication tech-
nologies are essential for maintaining the health and vieality of the historical city seeking
to promote lifelong education. ’

In short, city governments can seek to engage all age groups in a virtuous cycle of
learning in a range of learning environments.
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Learning cities are believed o be well-placed to compete successfully in national and
international markers, adapt quickly to crises or changing circumstances, exploit new
opportunities and achieve convergence with other successful cities and regions. In many
ways, Iearning is the process through which a city acquires and exploi[s the kno»vledge
and practical expertise needed in order to deal effectively with structural adjustment and
emerging trends and developments.

Historical cities around the world, in particular, are faced wich the chailenge of how ta
safeguard and build upon their valued cultural heritages while readving themselves to take
full advantage of the new opportunities. Historieal ciries require visions and strategies thar
place learning at the heart of the innovation and regeneration process. Learning, the produc-
tion and use of knowledge and the deployment of pew information and communication
technologies are essential for maintaining the healeh and culrural vitality of the historical city.

When deveiopments in a city becormne more oriented rowards activities in the knowled-
ge sector, greater attention should be grven o unproving those factors which determine
the qualit}) of life; factors which are more cultural and environmental in nacure chan chose
in the production sector. The development of knowledge-based activities depends-on the
upgrading of human, orga nisational and innovative capabi]itics,

Building Blocks of the Learning City

The atms and components of a learning city might be summartsed as follows
(OECD, 1997; 1998):

t  Aclear purpose and identity imPl}ring shared values:

1 Awvision Ofcreating competitive knowledge—intensive production and service acti-
vities that respect high cultural and environmental standards;

t Aclear commitment from public autharities, private enterprises, education and
research institutions, voiumar},F organisations and individuals to place leaming at the
heart of the city’s development strategy;

+  Aco-ordinated and widely accessible development programme encompassing the
whole range of learning, extending from early childhood education to adult educacion
and 1eaming I retiremertt;

1 A participative ortentation thar draws on the strcngths and abilities of all pcoplc,
enabling them to influenice their city and irs future;

+ A culrure of learning that builds on community visiens and values that have been
transmitted oveér generations.

Crucial Questions Related to the Aims and Challenges

t How ro creare the best conditions for a successful learning city or region?’

t What is a "learning city " and what are its key characteristics?

t  What ts the value-added thae historical cities bring in this rcgard, and how can such
cities fully exploit this potential?

1+ What can be said abour the competitiveness of learning cities? What are their
comparative advantages?

1 Whatare the roles of'private developers and public authorities in creating a learning ciey?

1 Does the learning dimension add to the social cohesion of cities? Would the
development of alearning city create a danger of social exclusion for some part of the
population?
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What will be the effects of new relecommuntearions and information technologies

on the continued development of historical citres?

Creating Networks and Partnerships for Learning

The centrality ofleaming and knowlcdge to modern econamic activity and prosperi-
ty is increasingl}'acknowledged. Sois the need for 2 new viston of education as a 1ifelong
learning process in setrings that include, but are not limited to, traditienal schools and
universities. The need is becoming clear to redraw boundaries between the public and
private sectors, and to deline new forms ofpartnerships that include a broad spectrum
of sectors, and a r;mge of governmental levels in varying degrecs ofco—opc[ation with
the private sector.

Pm‘l:nerships must draw together afl fevels Of'_governnwm, education and research
institutions, with che private secror, vo[unt:lry organisations, and individuals — che poli-
cy-makers and investors — with the popu[ations, 10 the common project ofdeﬁning clear
targets of sustainable economic and environmental developmcnt. Partnerships muost be
cross-sectoral and musc inregrate people services with "harder” infrascructure and deve-
lopment services; this also implies the eatly and full involvement of learning agencies.
Questions arise because it is not always clear whether these partnerships should be
formal or informal, what the interests of che different pattnecs are, and whether all scand
to win from pacenership,

Parmerships must also incorporate human and developmem services (economtic
dcuelopment and Plarming, health, employment) and education. They must be creative;
city government needs to find innovative ways of generating creative solutions; che
public sector must rethink administration; the private sector must berrer understand
the d_\,’namics that make communittes work and how social cohesion nourishes business
competitiveness. Learning must be cancetved and implemented asa lifelong process.

This also requires a change in residents’ artitudes rowards education.
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Management of Historical Cities
and Market Forces

The Central European Experience

Jacek Purchla

Director of International Cultural Center, Krakéw

It is a truism to say that the specific character of Ceniral European historic ciries is
the result of historical processes. The English would use a simple formula to comment
upon this face; , towns summarize civilization”. It is also beyoud doubt chat the relati-
vely earl}r birth of the conscious protection of cultaral heritage, including che fabric of
histarical cicies, is one of the important distioguishing features of our Central European
civilization. To understand the significance of this fact it is necessary to realize thac the
natural process of urban development was always attended by a fundamental conflict
between form and function. The changeability of funcrion — as a dynamic elemnent —
forced and forces the form of the cities to be altered, leading to the complete replace-
ment of the fabric. It was already a peculiar feature of many Central European cities in
the 19th century — at the time of the grear breakthrough in urbanization - tha this
phenomenen had been avoided. In this respect Cracow s a particularly convincing
example.

A combination of various circumseances, which should be termed long-lasting fac-
tors, was decisive here. The first one was certainly the long duration of feudalism in this
part of Europe and the social and economic backwardness of the region in the 19th
century. The characteristic term, backwardness, was already used many years ago by
Alexander Gershenkron to describe this situation®. In our case this notion should not
necessarily have negative connotations! [t is also beyond doubt that the collapse of the
€ConoMmIc situation, already clearly visible in our part OFEurope ar the turn of the ['7th
and I8¢h centuries, became an trportant factor in heritage preserva[ion. Once again
using a precise formula in the English style, one can say that ,poverty is the best
conservator .

This phenomenon is conspicuous in the case of Cracow, which, like many other
cities of the region, after a Period of great development towards the end of the middle
Ages and in the Renaissance, ultimarely in the 17ch century entered a period of ¢lear
structural crisis. For Cracow and many other centres, this structural crisis of feudalism
meant not only arrested development, bur also preservation ofthg fabric. The prciudu—
strial character of many Cenrral European cities also survived much of the 19th century
—the era of the industrial revolution. At that time chis Paradox was conducive to the
creation of the Romantic myth and the cult of the past. Continuing this generalization,
one can attempt ro say that Central Europe of the late 19th century can be associated
above all with two characteristic notions. One is ambivalence, so popular in Vienna
areund 1900 to describe the Kafkaesque reality of the Habsburg Monarchy. The other,
often nor perceived, 15 the great complex of inhabitants of Central Europe, 2 speciﬁc

I8



traumna which releases the need to find support in history and delve into the past to look
forone's power and identity. This meant that throughout the 19th cencury —here and
to a lesser extent elsewhere —we had net only the Ropuniic need to cultivate che past,
but also a sounder attitude towards protection of buildings of historical interest. It was
based on important elements of the speciﬁc situation of Central European Iations in
the 19th cencury such as the lack of sovereignty, a delayed industrial revolution, and
lastly delayed soctal development — a specific sort of stagnation. For a long time it
meant a lack of conflict between modernity and accelerated development, and herirage,
so characteristic in socieries of the industrial era. It also meant an escape into the past
and the reinforcemnent of historicisrm, leading in the second half of the 19th century to
a peculiar sanctificacion of historical monuments, so readable 1o the case of Cracow. As
historical monuments at that time were regarded as sacred (e.g. Wawel in Cracow in
the first half of the 19th century], at that tirme it was also the antithesis of economiza-
tion. In this way we come to the essential question of the relationship between culture
and economy, or, in the urbanizacion field, of the relntionship berween culcural space and
historical tissue on the one hand, and the economy of historical cities on the other

The political need to find support i history is conspicuous in the developmcnt of
many Central European cities. Still in che 19th century, Nuremberg and Cracow were
mentioned as being among the most convincing examples. It was here in Cracow in the
second half of the 19th century that the Romantic understanding of the historical
monument and the veneration of the past turned into a phase of conscious creation of
the ,historical industry. The past, inciuding primarily historical monuments, became at
chat Ume noc only 1 peculiar sales product, but also an integral econamic function of che
city. At that tme Cracow became the spiritual capital of the nation, ,,the heart of
Poland”, ,.the mainstay of Poland”, 2 pilgrimagc centre. At that cime it was not called
cultural tourism, bue the city had clearly already taken upon itself this function. Around
1900, however, in the face ofcle;lrly forming capitalist relacions it could not be mainta-
ined in this part of Europe in the form of a closed skansen. The atternpt to convert
places such as Cracow into museums at the threshold of the 20th century had to result
in great conflict, visible in many cities of Central Europe. This was a conflict between
the advocares for quick modernization and the advocates of conservation, formed in the
19th century. Such an actitude resulted not only in numerous conservation works,
arising from reverence for historical monumencs, but also in the Potential created by
them, wich which our historical cicies entered che 20th century.

Another important chapter in the histary of the specifit: rela[ionship between the
economy and the protection of heritage in Central Europe was the period after the
Second World War, For the cities of the region, including very many Polish historical
cities (Cracow here is forcunately an exception to the rule) the Second World War
meant primaril}/ the disastrous destruction of the historie tissue, and at the same time
the introduction of 2 new Political and economic system. Within this system the cities
of Central Europe lost cheir previous lcgal (as selfgovcrning boroughs) and econamic
sovereignty. We often fail 1o see this essential face, although it was discerned by resear-
chers in urban developmcnt from cutside the region. The American economist Jane
Jacobs, in her book under the sympromatic title Cities and the Wealth of Nations.
Prinriples ol Economic Life, devotes a separate cornmentary o the cicies of Central-
Europe, including: ,When the Soviet Unjon took under its economic control Gdansk,
Warsaw, Cracow, Prague, Bratislava, Budapest, part of Berlin and other crties of East
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Germany, it acquired an addicional supply ol'_cit)v eatnings to drain for transactions of
decline. The chief srade-off for these cities has been export work destined for mert
economies in the Sovier Union. Far from continuing to develop, the economies of these
cities have been arrested”™.

This [ast sentence from the book by Jacobs 1s a good conclusion to describe the
complex sitaation of Central European cities. Their economy alter 1945 was arre-
sted". Previous develapment, based on respect for che right ofpropcrty, land rent and
natural economic mechanisms, was pamlyzed, I the conditions of the command and
central economy, the strategy ofcity management changed. After the Secand World
Wi, once again in Central Europe —as 1n the [9ch cen[ury—the ;ipproach to Conserva-
tion and protection of historical monuments became much less economized than else-
where, This was also lurgcly the effect of the Polit{cal need o reconstruce the devastated
cities, or to reconstruct chem in line with che principle acccpted then that form rather
than substance determines the value of the historical monument.

Communism as a m:txim:tlly ceneralized sysTem and one separated from the econo-
mic caleulus {in the free-marker meaning of this cerm which goes back to Adam
Smith) was conducive to conservarion successes. Above all it made it Possibl{: o carry
out reconstruction on a large scale. This was one of the reasons why in Poland a huge
markee for conservation work was also created and a grear army of excellent conserva-
tors were created — o great conservation potem‘ial was established. The success of the
primacy ofpolitics was symbolized by the reconstruction of Warsaw, which is also well
known outside Poland. This formula or method ol"managing historic cities afso bro-
ught abour many negative effecs. It interfered with the social tissue. Iuis enough to
look at Warsaw Old City centre to see that its reconstruction was not only scpar;ated
{rom the nutural economic mechanisms, but alse the sacial make-up of s district was
enlorced by adminiscracion. OF course, this was combined with the significam' Increase
m the symbolic Funcions of the historic monuments which occurted after the Second
World War. Ac this poine it should be recalled that in chis new reality che historic
monument alse became an importane tool for the 1egitimizntion of the new authorities.
Its dimension went far beyond the framework of economy and also had extra-economic
effects.

Detachment from economy became visible after the Second World War, primnrily n
those historic cities which were not dessrofved — precisel}' in such centres as Cracow.
The vssue of these cities, their histarical core, were, on the one hand, {rozen in their
functions and m natural developmenr mechanisms, and, on the other hand, were subjec-
ted ta gmdual dct;lpit;\liy,n[ion. This was one the reasons for che 1);1r;)cf0x of our realities
over the lase 50 years. On the one hand one could note spectncu[nr[}: great achievements
of conservarors in the filed of reconstruction. On the other hand the new system could
not altogether cope with a seemingl}r much easier rhing—tlmt is with the maintenance
ol the existing, authentic historic matrer and tissue of the cittes which survived war
destruction, such as Cracow.

This deepening discrepancy between conservation achtevements and the less and
less effective pratection on the scale of whole urban complcxes was i simp]e result of
the diseased economy of the whole system. This discase also atfected the tissue of
historic cities, which underwent, particularly in the staties and seventies, a process of
rapicﬂy progressing decapita[ization and degradation. In Cracow this mpicﬂ}! dcvcloping
degradarion was counteracted by the restoration which started in the late seventies. It
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was carried out through the central budger and as pare of the centralized system of
administration. With ali due respect for the conservation achievements of restoration,
ane rust note however that this conservation was again scpamtcd from both the econe-
mic and social contexts. It clearly dcpnrtﬁd from what is an important determinant of
historic cities and a component of ¢heir value — from the natural, spontancous process
of the city s life and authenticity of its social tissue. Only a few YEArS A0 restoration in
Cracowledtoa pccuiinr ~modelling” of the city. Subjected to costl}f conservation work,
buildings were also deprived of authentic dwellers, and quite olten of their past Fune-
tions.

This was a special paradox tn Cracow, the 0111}* large Polish historic city to have
survived the cragedy of the Second World Wiar physica“y and soc.iaﬂy intact. One of the

“measures of the absurdicy was che [acr thatas rcccnlly as the eighties economists from
the Academy of Economics were busy over the city map drawing or appropriating
proper service functions for purticu!ur shops. Whar should be rcgulutcd b}f the [tee
market under the superviston of the conservation services becarne a subject oi'_pt“t‘udo—
scientific studies. This example is a good illustration of the helplessness faced in
;1pproaching the prob[cms of a historical ity at the final stage of the command-and-
control systeni. This road led to nowhere, as it was based on static thinking about the
city and on treatment of acity as a peculiar reserve.

The utopianism of this approuch WS L‘.OI‘lClLlSWEI}’ [aid bare by the breakehrough of
the year [989, after which the cities of Cencral Eurape found chemselves i a whol[_y
new political and economic reality. One must add at this point that this ceality varies in
different countries of aur region. This depends on the range and character oi'_system'rc
transformation in Pdl‘[iCLllle' countries of the former Soviet bloc. Polish ciries after the
Balcerowicz reform and local government reform of 1990, historical cities in the Ukra-
ine, and ¢ities in the Czech Republic and Slovakia are all in different situarions. But the
key element of this new situation and 2 starting point for secking new solutions to the
MANAZEmnent of historic cities 1s primar{l}f the regaming of independcnce by them. This
]1;1ppenec| both through the decentralization of the state as well as through restoration
of the local government after 1990 at the grass roots level. Anocher Principal factorof
changes was the sunfreezing” of economic mechanisms. The experience of Cracow and
my own experience from 1990and 1991, when I also directed the rown's policy with
rcgarcl tor historic monument protection, are very mstructive. ,Defrosting che ﬁ'idge” In
which the city had been prior to 1990 above all brought about spontaneicy of town-
planning processes. In Foland, Cracow played i these processes a pionccriug role, for it
Preservcd the ownership structure {rom before the war. In communist times it was
embraced by compulsory adminiseration of the state. This signiticantly restricted the
rights of owners and deprived them of income {thus contributing to the decapitaliza—
tion of urban tissue) but did not deprivc them of their right of‘propert‘y. This is why in
1990, when the compu[sor}f adminiscration of the state over private properry came to
an end, the owners regaincd full and Sovereign rights o their property.

In a short time this changed the past system of the functioning of a historical cy. It
was sooh necessary £o search for new legal instruments to effectively control the vehe-
ment process ofrcgener;ltion of free market mechantsm at the heart of the historic city.

This process gcncrated the need to C[uick[},r abandon static thinking about the histo-
ric city and instead assume a dynamic approach toe the complexity of town Plam\ing,
This need was strengthened by the appearance of great conflics together with systemic
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teansformation, including contlicts of interest between various social groups in historic
cities. These confliees are visible toc]ay as well. They can be easily seen on the Market
Square in Cracow, which focuses the conﬂicting interests of various lobbies. ThE}'
recognize the advantages in the attractiveness of such pl:lces as the Marker Square
whereby they use this attractiveness to advertise and promote their Products. The Only
rernedy for the pecaliar chaos and spontaneity of the processes we are facing is a funda-
mental change in the philosophy of thinking about the cit)”s economy and about the
management of the historic city. Itwas a peculiar paradox befare 1990 in this part of
Eurepe that under chis centealized system, which controlled all mantfestations of social
life, it was easier to control conservation issues. All the more so as this occurred within
the economic system, whose main determinant was economic smgnariom

In this way Central Europe came into a phase with which conservators of historic
monurments in Western Europe and in other continents were familiar for a long time.
This aleeady happened several dozen vears ago in the United States of North America,
where a very dynamic dcveiopmem of urbanization forced conservation to be understo-
od in what In English 1s termed as ,,the management ofchange”. The management of
change means an artempt o cantrol and regulate rather than pl;m spentaneous urbant-
zation processes, which often cannot be put within the confines ofplanning. It can be
said that the cities of our tegion are in the process of continuous systernic transforma-
tion. This is the principal message we have for other areas. Cities [tom our geographic
and cultural zone again became pecu[iar laboratories for eXperiments and for testing on
the 1iving marter of historic cities not only various conservation doctrines but also
various approachcs to the issue oFeconom}f and trade, and to the issue ofcity manage-
ment. chlacement of a command-and-control system with a system based upon struc-
tural and economic freedom of the cities and on economic liberalism ts primarily an op-
portunity for their effective protection, but also poses considerable risk. Martin Kram-
penis of the opinion that whed ,,urban ideologies" change, the meaning of the urban
environment as 1 whole also changes”. This distinctive link between the culcural land-
scape and the socio-economic system beconies particularly conspicuous during the
transition Pcriod. Ies farst symprams were gaudy advertisements tn the historic tissue of
our cities against which our conservators have no defence. This 1s not onl}-' asign of
change in the system of owner ship and resroration of the land rent, but also evidence
that the past principles and instruments of protecting our heritage are collapsing. They
were in a way efficient in a system based on economic stagnation and total control, but
today they fail to stand che test when confronred with the dyuamic life of our cities.
Extenston of the chronological fteld ofprouzction of the tissues of our cities by the
architectural heritagc of the 19th and 20th centurtes also plays some part. This also
forcesa change in the philosoph}' ofthinking about the protection of culeural herttage.
Even cittes, decply medieval in origin, which prescrvcd their structure from that cpoch.
(for example Cracow) are dominared by nineteenth-century tissue. The new scale of
the problem 0fheritagc protection in this part of Europe is symbolized b}f Berlin,
Prague or Saint Petersburg. This new scale calls for a new formulation of goals and
scope ofprotection —a transition towards the process of efficient revitalization of the
extensive housing complexes. In this process of total protection, the only guarantee of
success may lie in the wise incorporation of cultural heritage into the new economic
circularion {racher than its exclusion from chis circulation). This in turn requires that
a balanced compromise be found between the preservation doctrine, the needs of every-
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day life and che laws of economics. This is of course the individual experience of
particular states and parcicular cities in our region. Comprehensive cultural herirage
protecrion should be viewed also from the perspective of what the Germans define as
Kulturgesellschafr, and by acknowledging the fact that che cultural seceor also has its
economic dimension (we had lost the habic of this over the last few decades). Culture
is also part of the whole system of the communication vessels of our economic and
social life. Therefore one cannot speak todﬁy about the effective protection of the
historic districts of our great cities without adequare city-management, urban economy
and social policies. One of the key issues here is the problem of the introduction of
proper urban policies ro often dilapidated historic districes. The efficiency of this pro-
tection is guaranteed by creating a suitable image of the city. Its attractiveness often
depends on its cultural potential and on the extent of the preservarion of the heritage.
Still these issues are too slow to reach che consciousness of political and economic
decision-makers. The historic cities of Central Europe have also another Potemial
resource, which should be bevrer synchronizcd and used in the global strategy of historic
city management. This factor is great human potential based on strong artistic and
intellectual circles living in our historic cities. They work mostly in the state sector suill
based on an outdared system of financing, which oaly in part uses cheir potential.
Creating a marker for cultural tourism, including great festivals of art, should also be
an element in the strategy of heritage in its broadest sense. A very positive experience in
this respect was the European Cultaral Month, a great festival of European are organi-
zed in 1992 in Cracow by the International Cultural Centre™,

Finally, it can be repeatecl that since 1989 the protection of cultural heritage in
Central Europe has found ftselFin a wholly new reality, and therefore a new approach is
required. The scope ofprotection also needs to be made more extensive™, and chere
should be a change of strategy as regards the legal and economic instruments necessary
for elfective protection. In this respect we are still making roo lirtle headway. Modetn

* protection of heritage means not only the physical preservation of its substance but also
its interpretation, marketing and utilization. Such a broad and active understanding of
herirage protection also requires an intetdisciplinary approach to the historical ciry.

We also have to underseand that the heritage of Central European cities is not only
something sacred but also a commaodity — so this sphere also lies in the economic
zone®. This fact cannot be timidly concealed. The co-joining of artistic and wnrellectual
potential, combined with economic value in itself- that is the cultural potential of our
historical cities, and the abandonment of the static model of protection are the most
important lessons learned fropi our five-years’ experience in transforming the reality of
Central Europe. I firmly believe that our experience also has a universal dimension.

Az the congress of historical cities entered on the UNESCO world cultural heritage
list in Bergen, ]une/]uly 1995, we defined nine principlcs of structural change in attitu-
de to our historical cities. These are:

1. Cities should be examined in the context of their whole history and be viewed as
the sum of civilization.

2. Ciries should be understood as dynamic, complex and multifaceted structures.

3. The same protection and conservation principles should be applied to all historical
buildings and monuments forming the urban complex. There are no superior ot inferior
historical monuments.

4. The idea of auchenticity of historical monuments is essential.
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5. A praper funcrion is a basts for the effective preservation of the historic monu-
ment,

6. The old tewn is an integral part of the whole urban tissue. It must not be
converted into museums or skansens.

7. Tourism should not become the predominant factor, on which a city s economy is
based. Domination of tourism leads to overgrowth and o many negarive effecrs, inclu-
ding the devastation of historical monuments.

3. Contemporary architecture and contemporaty architects should be sp{:cizlll}f wa-
ined te design modern architecture in historical interiors. _

9. The structural change of our historical cicies should be based on continued balan-
ce and on thie search for harmony and compromise between the economic reality and the
principles of an integrated approach towards the protection of monuments and histori-
cal buildings.

One can talk about vartous types of lustoric city, and about their different scales,
characters and functional models. The experience of Cracow 1s not 0111}* one of a historic
ciey but also one of a city in which as long ago as the 19th century there develop{:d this
Particular reverence for the past. At the same time Cracow is a ciry with a heterogeneous
functional maodel, which enables more effective preservation of the historic substance.
The conflict between form and function will remain a fundamental and also controver-
sial issue in the management of historic civies; this conflice also accompanies coneem-
porary discussions. In these discussions, however, we clearing differentizee berween the
issue of conservation and conservation doctrine, tlie laws ofeconomy and the issues of
protection, where incorporation of the whole economic mechanism 1s an i11di5pe.nsable
condrtion of efficient protection. The so-called heritage industry is an opportuaity for
many of our historic centres, bur it also poses many threats. Ameong them tourism is
often mentioned. It is be}fond any doubt, however, that in che face mfglobalization of
ECONOTIE Processes, uniformization and standardization of lite, it is the heritage which
becomes an opportunity for our historical cities, which are extricating themselves from
the strucrural crisis. I think chis is a double chance. On the one hand it means quicker
return Lo prosperity, on the other the hertrage is an unquestionable chance for preserving
our Central European identity! The great culrural potential of our cities, accumulared
over centuries, is also a natural base for sustainable developmcnt, buce also for sustaina-
ble consumption of our cultural Property, so much in demand today.

Modern protection ofht:rituge Mmeans not onl}: the Physiml preservation of 1ts sub-
stance but also its interpretation, martketing and urilization. Such a broad andactive
understanding of heritage protection also requires an interdiscipiinar}f ;lpproach to the
historical city.

- Several dozen years ago a very dynamic dcvelopmem of urbanization forced conse-
rvation to be understood in what in English is termed as ,,the management of change”.
The management of change means an attempt o control and regulate rather than plan
spontaneous urbanization processes, which often cannot be put within the confines of
planning

The new scale of the problem of heritage protection (extension of the chronologicell
freld of protection of the tissues of our cities by the architectural heritage of the 19th
and 20ch centuries also plays SOmE part) calls for a new formulation of:goals and scope
Ofprotection —a transition towards the process of efficient revitalization of the exten-

sive housing complcxcs. In this process ot toral protecticn, the only guarantee of
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success may lie in the wise incorporacton of cultural heritage in the cconomic circula-
tion. This in turn requires chat a balanced comproniise be found berween che preservas
tron doctrine, the needs oi:c-‘.verydu}f life and the laws of cconomics.

Con1prehensive culeural ]uzril'ugc protection should also be viewed {rom the perspec-
tive of what the Germans deline as Kulturgesc[ischn{"t, and by acknowledging the fact
that the cultural sector has alse its economic dimension. Culture is also part of the
whole system of the communicacion vessels of our economic and social life. Therefore,
oDe cannot spcnk today about the effzcrive prorection of the historte districts of our
cties without adequare clry-manageinent, urban economy and social Policics. One of
the ke}f issues here is the pmblcm ol the introduction of"Proper arban Poficics to often
dilapidared htseoric districrs. The e{"l‘icicncy of this protection is guaranteed b}: creating
asuitable image of the city. Irs attractiveness of ten dt‘.pt‘ﬂds on its culeural potentinl and
on the extent of the preservation of the heritage. Scill these issues are too slow to reach
the consclousness ofpoli[icn[ and economic decision-makers. The historic cities have
also another pol‘entinl source, which should be betrer synchronizcd and used 1o the
globul strategy of histaric city management. This factor is great human potentin[ based
o strong arustic and intellectual eircles living in our historic cities. Creating a market
tor culeural tourism, including great festivals of are, should be an element m the strategy

of her[tngfs in s broadest sense.
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Culture, Tourism and Cities:
The Inseparable Triangle

Gregory J. Ashworth

Faculty of Spatial Sciences
University of Groningen

This topic combines chree elements, each of which has separate origins, broader
purposes and wider reiationships than can be considered here{Figure1}. These are:

—culture, defined for the purposes of this argument quite ;11'}:>itraril}F as a set of reso-
urces {whether derived from arrefacts, performances, experiences or just ways of life)
which may be activated by a process of commadification for various uses.

—tourism, defined hete as an activity in which the motivation of the consumer at the
point of consumption is the only determinant,

— the aity, a cluster of forms and functions which comprises both a secting in which
resources and activities occur as well as irselfl being a cultural praduct and expression.

However any attempt to consider them

separately will tomlly miss the point and TOU ris

be not only irrelevant to our purpose bur
misleading. Two words dominare much of the di-

. scussion below: these are sypergy, whete the aggre-
gate of the elements is greater than the sum of
their parts, and catalyst, where a systems change 1s
facilitared by the presence ofa spcciﬁc element. Cle-
arly noe all the relationships within this eriangle are of
equal importance 1o our argument but the understan-
ding of any one requires its considerarion in relation to the
others. .

The approach here is first ro consider the relationships berween Figure]
the three elements in pairs and then to attempt to combine all three, CU|tu re

Each of the elements, let alone the combinations berween them are

broad topics whose analysts in detail is well beyond the scope of this introductery paper

but the triangle that they form is the fundamental context of the concerns of this

conference: withour an understanding of the complete triptych.

However necessary for simplifying the argument there remains an element of unre-

ality in such deconstruction and we must not lose sight of the face that each of these

elements has an existence and an importance in its own right quite independent of these

relationships, To reverse the argument, cities do not exist to serve tourism, culture is

bur one aspect of the multifuncrional city and almost all the manifestations of culture

would continue jn existence without the arrentions of a single tourist. These actemprs

to relate the components are oaly a means for arriving at our ultimarte destination, which

is the understanding of urban cultural courism.
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Cufture and cities

First, the relationship of culture to cities, as special forms of settlement has to be
outlined. Invesrigating the dertails of this relationship rather than just restating it as
conventicnal wisdom, may revea! significant points of leverage for policy instruments.
Tt has frcqucntl}* been claimed that ,, the urban climate is best for the nurturing of
culture” {Ministerie WV, 1992) although wh}f this should be se and especin“y
relevant there what are the planning consequendces of this assertion of a special relation-
ship has less ["requently been examined,

This could in turn lead to speculation about chree basic urban ateributes that may
have a direct bearing upon cittes as cudrural centres namely size, spa[ial clustering and
design. Underlying the assumption abour cities having always played the leading role in
cultural productivity is the idea chat there is a certain critical volume of human interac-
tion occurring ina spatially restricred area, and encouraged by aspects of urban form,
that is crucial for the generation of artistic ideas. Thus we might expect a close correla-
tion between urban sire and cultural tourism. On an international scale this is indeed
evident with the lion’s shate of the worlds galleries, museums, concerts and the like
being concentrated in & handful of major mulrimillion metropolitan centres which
unsurprisingly also entertain most of the world's cultural tourtsts. There are cases of
very small cities having a fortuitous and fashionable endowment (such as Cremona,
witha population of 70,000 for Stradivarius violins or S;msepolchro, with a population
of 15,000, for the palntngs of Piero della Francesca) bat these tend not only to be
excepti()nal but of transient fame due to their in-built inflexibilicy for product~linc
development. In any event much cultural tourism is dependent an past rather than
present artistic achievement. The lesson therefore to aspiring cultural tourism centres
is not only to pursue urban growth and continuity over time but prefembly also become
at some poine in development a major national, or better imperial, artistic showcase and
success will be assured.

The other urban qualities of urban form and spacial compactness are less certain
routes to success but much more easily influenced by local planning policies. The first
adopts the simplc propositions that culture isa Product of social interaction; that such
interaction is encouraged by speciﬁc urban designs, which can be shapcc‘ b}f planning
policies. The so-called forum funcrion” of cities can be encouraged by the creation of
forums. The Dutch planning literature is currently full of accounts of how local plan-
ners have both responded 1o, and thereby further encouraged, changes in social spatial
behaviour in cities with the shaping of outdoor terraces, plazas and even colonnades
(see the many cases related in Burgers, 19957 The unstated environmental determi-
nist argument is that the crearion of an urban form similar to that of a fifreenth cencury
Florence or Venice may have similar artistic consequences or at least can eveate an illu-
ston, as far as Northern European weather permits, of such a miliew. Such cultural
engineering may secm (ar-fetched but cities endeavouring to project themselves as
cultural centres are dependent toa substantial degree upon the structure and quality of
their physical forms especially 1o those districes which are belng promoted as culeucal
locations. If we add that cultural performances often occur in buildings which are
themselves heritage attractions (see the examples in Ashworeh, 1991, or are designed
as modern quality architectural sccuctures then the link between function and forms

reinforced.



Local authorities in most countries have considerable powers over land-use and
many cittes have pursued policics that [ave resulred, whether Ententionnl[}v or nat, in
a sp;lti;}[ly compact set of cultural I"aci[it}f tocations. The reasons for this are in part
negative in chat I:Lrgr: auditoriums, museums and galleries have many of the characteri-
sties of ,bad neighbouw” and thus tend to be clustered and par[]y Onl}; areflection of che
historic locations of many such institutions in city centres. However despite these
facvors there has also been a pre\rnl{:m il-genemlly uninvestigated idea that functional
associations exist between culrural facilities so chac murual benefir is achieved through
such synergies. Certnin|}' the defiberate locacion of majar clusters of culeural facilities,
such as the Pompidou Centre (Beaubourg) — Forum/Les | lalles axis in Paris, or Lon-
don’s South Bank or Barbican complt‘xcs did lead to the location of many smaller
dependent galleries and shops (see Ashwonth and Tunbridge, 1990). In Amsterdam
there has been a policy, SPOI';‘[diC;IH}-‘ implcmented since tle nineteenth century, of con-
cerurating major nactonal artistic showease functions in the Rijksmuseum complex just
south of the central etey with the justification that E['u:_y were at least ;1rchitectura|]y
mul‘uall}) supporting. More reccutly the posstble assaciations chat might be advanced
through spatial clustering have been redefined in terms ofbroadcning the market b}-‘
shaping Physiml links berween LNigh” eulture and more popular facilities such as cine-
mas, libraries, and even shops {Duren, 1993, The Amsterdam ,‘Stoper;l" complcx
(descrtbed in devail in Dietvars, 1994] is such a contrived location contrasting with
the Rijksmuseum complcx abowve inits archirectural appearance, linkages with other
functions and targered market.

However when the actual behaviour of visitors is in\-'t:stigatcd, it [tas become mere-
;isingl)-' clear from what detailed research exits that che rofe of such spati;li clustering is
much more complex, {See for example the investigation of what visitors actun]!y doin
Norwich, in Ashworth Sc de Haan, 19836 che description of the anatomy of the mu-
seum visic in Tuynte & Dietvorst’s, 1988 study in Nijmegen; and most comprehensi-
\fcly Dietvorst’s, 1994 synoptic studies of visitor time-space behaviour in Enkhuizen
and Arohem)). Visitors do not s0 much move from one musewm or gallery to another as
value the pervading ;1tmosphere of a culeural district asa buckground to a limirced
number of actual visits. The functional associations on the demand side tend to be
strongest between cultural and other faciliries, such as catering er shopping while
associations on the supp[y side, Le. between coleural institutians, is simiiar|}f limited.
Thus clustering is justified to city managers for its wider planning consequences while
to the tourist it p!ﬂys a role not so much by providing che opportunity for mnking
mu[tiple visits as by idcntif}ring and ju:‘.[if_ying to the visitor that they are in the right
districe of town.

The re];ltionship berween cudearal pmducl‘ivit}' and the facilities that display it, on the
one side, and urban attributes on the other could be cxplor‘ed in much greater detail. The
argument necessary here however, is only that culture as an wrban {unction cannot be
separated from more generil urban attributes, cspecin[[y the form of cicies. A consequ-
ence of this is that loeal plzmning and management has, through the use of]argely
nlready existing legal instruments and practices, the means to intervene eﬁ‘ecri\-'ely,
planning for a_ﬂture‘ including planning for one of its markers, namely culture tourtsm,
is thus an integral aspect of much broader urban planning, The opportunitics and the
czlpability exist at the local level: how, or even if, these are used depends upon the nature
of the urban economy and the requirements of urban policy.
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Culture and urban economies

Tourism is seen by most industrial incermediartes and by vourism desrinations as

princip:tll}r an economic Activity. The economic Impacts of tourism upon ¢ities isa well
investigated tapic (Mathtesan & Wall, 1982; Sinclair & Stabler, 1997). Some of the
distinerive aceribures of cultural tourism wichin urban economies, however, needs a brief
review. Comparcd with ather forms of tourtsm cultural tourtsm 1s credited with relari-
vely high daily expendicures. This cccurs prim‘ip'illv because it is dominantly hotel
b m:d md thus this direct economic benefic will tend ta acerue to the accommodation
and other services rathier than o the caltural Facilicies themselves, which 1‘requr:ntly have
Jow or non-existent user charges. Thus two [actors are critical determinants of the
economic benefit: the number of"ovcrnighr stays and the location of the culeucal facili-
ties within the same economic sysrem as the uconddw services. Day excursion loca-
tions {or anmp[u gain ficcle, FLE;’lld ess of the valume oflournn encertatned for a few
hours. The econonic casts, as well as the benefits, (and o be both spatl.ill_\,f and
functionally limited in their impacts as a resule in part of the clustering argued earlier).
Whether this is regarded as advantageous, in its defensive concentration of neative
[mpacts iINto spcciﬁc areas ot disadvantageous chrough its exacecbation ofcongcsdon in
ke‘y areas as well as its failure to spread the benefits of tourism demand over a wider city,
dtpends on local circamstance.
As well as this direct role as a commercial activity in irselfl, cultucal tourtsm can play
a number of less divece but often equall}-’ UMpOortant roles in the ueban economy. The fact
that tourtsm is onl}* one use of cultural facilicies, and usuaﬂ}; not the most fmportant,
can enhance its secondary CoOnOmic signiﬁcnncc, Toa perf_ormance, MUSEUT Of gnllm‘y
that ;1lrendy exists and will continue o exist for other purposes the tourist is a clear gain,
at least unril a Ph_\;sicnl capacity 1s reached. This argument can even be reversed.

Culwural Facilities ereated for or currcn[ly cconomicnll}-’ sustained by, tourists, such
as [or exnmpie London theatres or famous arvs fesrivals, can be used in addicion by
residents who become in that sense the free viders™.

The third role is even more diffuse and largely impossible ro qunntif_v. Cultural
Facilities which are in themselves not economically viable are often included in many
multi-functional urban projects, {Snedeof, 1985; Lim, 1993; Bianchini, [993)
amongst others have illustrated, for che sake of 1 whole range of externalities that []w.}«'
contribute to developmcms and districts. These can be summarised as ,,animation”
and ,.cachet”. The former encompasses 1ot on|y bringing peop[c onto the streets,
est{)eciall}: when other urban facilities are closed, but also introdicing a liveliness that
icself becomes specmclc in which visitors become both performers and audience in the
public wagara”. The laccer conveys an aura of r-:spectabilit}f, continuity and artistic
patranage op other coextstent more prosaic functions on the immediate area, and even
on the town as 4 whole which ean promote an image of cultural achtevement as part of
an ECONGIIC dcvclopmr:m: strategy. As White {1987 Pointcd out culture and parti-
cuinrly the pcrforming acts cant be used as 2 centrepiece for urban growth srratcgies",
The difficuit}f weth both peints ts that ]}iacing the tourisim experience within a wider
context makes chat experience more explicable but inevitably dilures it and conceals it
from zmnlysis, Tourist and resident are Encreasingly indist.iuguis]mble AS Courists imita-
te residents whio themselves are imniracing their Pcrceptions of the same tourtsts home
behaviour
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It needs stressing again that although culture 15 seen by many cities asa useful
marginal economic activity (the «windfall economic gain models) and even by some as
the main support for their local ecanomies, there are few cases where a town has
deliberately made culture the leading economic sector as a solution o economic failure
in other sectors. The conditions for success can be lisred as an economic mperative
with a severely imited range ofoptions; a surplus capacity especially of land, labour and
supporting services; a forrunate location relative to the marker and also prob;lb]y in the
timing of the initiative, all contribute ro the excess of economic benefits over costs.
This more broadly can serve as a checklist for the wisdom of any such development.

Tourism and culture

The single social and economic trend of the past 30 years which justifies our concern
here is simply that rourists have been cfr:m()nstrably more and more interested in consu-
ming heritage. The expression and object of this interest is manifested in many ways
and 1ts effects on the piaces, Particularly cities, where such culture s consumed 1s
recognised in the content of this conference, as indeed of—m;m}f recent studies (for
example Ashworth and Tunbridge, 1990; Bonilace and Fowler, 1993; Herbert, 1995)
and countless government programmes and policies. It is chus not necessary for me to
chronicle and explain here the arigin and evolurion of this reiationship‘

Tt is clear chat the explanation of the increase in both the supply of, and demand for,
commodified culture is ro be found bc}*ond the historic or tourist city, which is only the
MEST ProMminent expression of this much wider trend. The interest of People on holida}! in
the relics, associations and cultural productivity of the past 1s 0111}/ an extension of the same
interest chat they commonly €Xpress when not on holiday: the culture rourist therefore is
not engaging in some strange obsessional belaviour explainablc in terms of tourism.
Similarly the supply of cultural attracrions is usuaIIy lessa response to tourism demand
than to much wider social needs and 1s therefore also not explicabie within tourism.

What remains to answer here are the questions, what sort of tourtsm s urban culvural
tourism and how does it relate to other ,toutisms” and indeed other , cities™? The answer
to the first question 1s best expressed as a Series of‘overlapping categories of often
vagucly defined adjectival rourisms (Figuere 2). The culture tourism city is derived from
the overlap between the two large general categories of rourism that have been labelled
,,special interest” and ,,placc spr:ciﬁc" (Ashworth, 1995). Spccial~in1:crcst tourism is the
pursuit while on holiday of interests that probably exist outside the holidn}ﬁ This resulcs,
10 CORLrast (o Mass ourisny, i highly diversificd products satisf'-}'ing increasingly seg-
mented ,,niche” markets. This contrast between individually martivared special interests
and so-called ,.mass tourtsm™ has many local management implications considered at
length in Jansen-Verbeke (1997). Place-specific tourism is where the tourism atteaction
is the gertins foci ivsell, the sense of Place which may be composed ofman}f bl‘()fldl}" defined
cultural ateributes, including common sets ol values, attitudes ind thus behaviour. Al-
though all tourism occurs somewhere and all Places are unique, this form of tourism uses
thig unique qualtey, rather than the generic characteristics of a place, as the tourism
product. Culture tourism is essenti;ll]y botha speciai tneerest and place speciﬂc, but enly
accounts for a part of each of those caregories. The contemporary scale of specin]-
in[ercst/piace—speciﬁc heritage tourism however blurs any easy distinction from mass
tourism {as suggested among others by McNuIty, 19931, particu[arly since the culture
commeodification which exploits this scale may dilute both speciality and specii“[ciry,
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Two further overlapping categories of tourism relevant to the culture tourism city are
urban tourism and heritage tourism. The first is considered in more detail under ,ro-
urism and cities” but quite clearly encompasses, although is wider than, the culture
tourism city. The second focuses more speciﬁcally upen the contemporary consump-

Some Tourisms

Figure 2

Special Interest Place Specific

Tourism ' 1 Tourism

tion of the artefacts, associations and aesthetic creations of a necessarily consumer
defined past. It is Presumably not necessary here to distinguish between the past,
history and heritage (Ashworth, 1997 BE). The overlap beeween heritage tourism and
culture tourism is so close that the cerms are often used synonymously. Figure 3 shows
the resules of a Eumpe—wide survey ofrt:sponses to the question, wwhat do you regard as
important culeural resources?” {Jansen-Verbeke, 1997) which highlights the essential
vagueness of the idea of cultural tourism. More narrowly art tourism can be defined as
the tourism consumption of the artistic products and performances of a culture (tho-
ugh the original creativicy presented need not be indigenous ro the place ufperforman—
ce). It can be argued that all arcis acrual or potcntial heritage and some, but not all,
heritage is also art, but the overlap is not complete. Much modern art and architecture
does not fit comfortably into heritage tourtsm packagcs but can at least be cansidered
to be potential heritage. Some buildings may be conscrved for their historic signilicance
or associations rather than the aestheric qu;\lity of their appearance. However most of
the conserved buile environment is valued for its artistic quality as well as its historiciey.
As far as the tourist is concerned the content of history museums, gallertes of non-
contemporary art and even most arcistic performances is likely to be incorporated into
the heritage experienced by visitars alongside the historic buildings and sites, many of
which are themselves housing artistic collections.

However culture fourisim may be based upon little more than a curiosity about
differenc ways of life. Destinarions are marketed as exotic with this exoticism including
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aspects of folklore which may be both art {or at least ,,crnf‘t"} and relare to the past bt
which are essentially just different. For instance the growth in Japan of a tourism based
on the ,,ryokan" (rraditional inns), the ,onsen” {watm springs) and ,,tatami"(slceping
mats) has been described by Graburn (1995 as a combination of ,,nostalgia and neo-
traditionalism™ aimed at nathing mere than reinforcing the ,idea Of];ipanesencss" to
both domestic and foreign markets. Even when the cultural differences between host
and guest are not Fundamcmally different such tourism can develop, For exnmp|e enc-
laves such as the islands of St. Pierre and Miquelon owe their rourism success Soleiy w0
thetr location off the coast of Newfoundland whereby they are promoted as a livtle
piece of France” tn North America. Such a culture rourism is less assoctated with art or
histor_y and more with the presence Ofg{:ndarmcs and I'rench francs hut nevertheless
conveys, however vaguely defined, a cultural experience.

Culture tourtsm can thus be locared at the point ofoverlap of all these categories of
rourism. However a final caution 1s thac even if 4 culeural courism can be defined this
does not imply thac ANy COUriSt, LOUrism activity of tourism facilit_y can be labelled as
exclusivel}J «culturals. The motivation of the tourtst, the Packnge of elements assem-
bled and the tourism experience enjoyed are mever exc[usive[y culcural. In that sense the
cultural rourist, cultural tourism facility and indeed cultural rourtsm place donot, and
cannot, exist.

Tourism and cities

There are two obvious complications in introducing the urban component. First, not
all culture is necessarily urban, in eicher sense of deriving from aspects of urban life or
being Physically located in cities. Most, however, for vartous reasons atgued here, is
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urban in one or both of these senses. Secondl}f, clearly much tourism occurs outside
cities. However my argument depends Upon Two assertions, namely thar cities are
important o tourism and that tourism is important o cities. These are not identical
and each will need now to be briefly considered.

Cities are important to tourism

This assertion ts easily argued, Most tourists originate from cities and mose eicher
seek out cities as holiday destinations in themselves or visit attractions located in cities
while staying on holiday elsewhere. It would be possible to elaborare and justify these
assertions statistically 1 terms of the sheer volume of visitor nights generated by
indtvidual cities, by the concentracions of tourism facilicies within cities or b_y the
contributions to national and local economies made by the urban tourism industry.
Haowever the importance of towns in tourism is so central that such elaboration would
inevitzlbly result in a book on tourism. This would be an unnecessary duplicacion of such
existing work, as for example Pearce’s {1995} world-scale review oFt}rpes of tourism
destination, Page's (1995} comprehenstve account of urban tourism, the many case
descriptions of urban tourism places in Page (1989; 1993), Law (1993;1995],
Peacce (1997) or Hall's (1992) discussion ofpivotal Lhallmark” urban tourism events;
merely to arrive at the uncontested conclusion that cities are important to tourism.

More dircctly relevant for my purpose is to advance the discussion by specifying
those aspects of cities that contribute towards a tourism that not only occurs mcities
butis distinetly urban. It is these characteristics that relate both the spcciﬁc actvicy of
tourism and culture ta the city as distinctive settlement form (Ashworth, 1989).

Tourism activities in cities extst within a wider regional and national tourism con-
text, whether in terms of organisational structures, visicor place—images, spatial pat-
terns of visitor behaviour or distributions of tourtsm resources. The urban cencral place
occupies a pivotal position within the functional hierarchies in the wider regional hinter-
land. Furthermore, and to an extent contradictorily‘ cittes exist within functional ne-
tworks with each other rcgardless of, and separate from, their regtonal or national
context. This is particularly marked in tourism where a mixcure of inter-urban coopera-
tion and COmMpeIition ¢an Create various sorts of national or inrernarional tourism circu-
its. Finall}! urban tourism is characterised by variety in two senses. The variery of
facilities on offer to visiters, and thus the variery oftypcs oﬂwﬁday experience, is in
itself one of the main atrractions of cities ro rourists. Equaﬂ}r these facilities are rarel_\,r
produced for, or used cxclusively b}f, tourists but are shared by many different types of
user: in short only the mulefunctional city can serve the multimotivared user.

These speciﬂcall}; urban characteristics of tourism in cities form the context for the
addition of cultural resources and culture-motivated visitors. However they equall}f
make it difficult o isolate either tourism resources, tourism facilities, the tourism
industry or the tourist from other resources, facilities, industries or users within the city,
or indeed the individual city in this respect from other cities or from ics regional and
mational context. These intrinsic diffrculties may help to explain the double ncglcct that
has occurred in the study of urban tourism {Ashworth, 1989}, Those concerned with
the phenomenon of tourism as such have gencral[y failed ro consider it within tts urban
COMnLext, preferring instead to pursue systematic studies of various aspects of the activi-
ty, while convcrsely those interested in urban studies have gcneraﬂy failed to give consi-
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deration, commensurate wich its importance, to a tourism {unction that is frequently
rendered all bur invisible by its very ubiquity and integration into almost alf facets of the
urban scene. The difficulty is simply that ro extract urban tourism from its urban
Context is to miss its significance while tc leave it embedded in the functional and
tormal complexity of the city makes it both barely visible and all buc unincelligible.

Tourism is important to cities

Reversing the argument is more difficule: cicies maybe self-evidently important to
tourism but this does not automatically imply that tourism is important to cities.

If the only way to delineate cultural tourism was in terms of many overlapping rypes
of tourism, then the extension of the argument to include the urban dimension and thus
delineate the culture tourism city is best similarly described as a set of overlapping
tourism cities{Figure 4). The large show-case capitals for example with their impeial
and national collections, symbols and associations are quantitatively the most impor-
tant attractors of cultural tourists but equally chey have many other Important non-
tourist and non-coleural funcrions. Conversely the heritage ,,gem” cities are indisputa-

bly tourist-historic bur form onIy asmall, and in many Ways unrepresentative, propos-

Some Cuiture Tourism Cities
Figur&‘.4
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tion of eultural rourism cities. The designation LAt ciey ' has been given to pIaces which
not only were the physical locations associated with artists and their products bur where
the place iiself, mcluding usually its ph}/sical structures, becomes inseparable from the
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creative works. Salzburg is Mozart and Memphis, Tennessee s Preslcy, But the catego-
¥ wart” and its celebration in festivals can be so widely drawn that clearly not all art or
festival cities are necessarily cultural tourism cities.

Therefore while rourism exists to an extent in all cities (there is no city on earth that
does not receive a single visitor) che importance of its impact varies not only with the
magnitude of the tourism flow but more significanely with the type ofcity that accom-
modates it There are simply many forms of urban tourism and many types of tourism
city and even adding the adjective ,.cultural” to both tourism and urban does little to
reduce the variery.

Culfture, fourism and cities

The interactions of culture, tourism and ¢ities can now be combined in two ways.
First through supply, the city as a cultural tourism resource, and secondly through the
demands made by tourists upon these resources.

The city as a cultural tourism resource

A tourism tesource is any Faciliry which is, or could be, used by rourists; however
Ltourists make use of awide vartety of facilities but an exclusive use ofvery few” (Ash-
worth, 1985). Such a definition presents difficulties, especially in the city where the
range of possible tourism services shared with residents is especially wide.

Certainly many studies have concentrated upen inventorying and quantifying cho-
se urban facilities exclusivel}' or dominamly used In tourism, or deliberately pmmoted
as part of tourism products. These were relatively easy to identify and could be related
to traceable patterns of demand. The resulting models of accommedation (see for
example Pearce, 1987: 1995, Ashworth, 1990), shopping (Jansen-Verbeke, 1991;
English Historic Towns Forum, 1992), cultural actractions {Phelps, 1994) and
many other urban services used by tourism are necessarily partial, inevitably neglec-
ting those many aspects of the city which are important to the tourism experience or
tourist survival but for which consumption by tourists is only a small patt of toral
demand. Any actempt to describe the , total tourism product” is futile. It also neces-
sitates an artificial isolation of the facility and its users from the context in which it
is enjoyed, denying the very variety that is at the heart of the attraction of cities to
rourists and which comprises the package of relared experiences assembled by visi-
tors to the city. This ceneral paradox, whereby tourism may be of only marginal
stgnificance toa {'—acilit}r, or to the cityasa whole, while the same facili[y or city can be
ar important tourism resource, is especially relevant to heritage tourism which de-
pends npon many urban artributes that were not creared for it and need not be
reciprocally dependent upon it.

Particularly relevant for my purpose is the basic simplifying division of tourism
resOuUrces into "prirnnr}f ", Le. resources which atcrace visitors being the mative for the
vistt, and ,,secondary ", Le. tesources which support visitors during chejr stay. Originall}‘
introduced for tourism resources in general (Ashworth, 1985), this distinction has
been applied in derail to particular urban case studies as a local tourism policy instru-
ment {Jansen-Verbeke, [986}. A serious objection is that a classification based on user
motives rather than any intrinsic characteristics of che resource itself assumes thar

different groups of visitors cIassify resources in the same way. In reality, however,
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a foreign visttor i search of culture may regard A MusSem as a Primaty ateraction, while
incidentaﬂy using restaurants and souvenir s}'lops, while Conversely AVISITOr on a gastro-
nOMC Or shopping heliday may make an incidental use of a museurn on a rainy afterno-
on. But despite the variety ofpossible mativations, which can be partiCularly eCcCentric In
leisure-time activities, the generalisation can be made that a useful distincrion exists
between ,intentional” and ,incidental” use of facilities, and that the former is usually
primary while the latter, being dependent‘ is secondary.

The distinction between primary and secondary does not imply a more intense or
mote exclusive rourism use of the former. On the contrary, visitors may come to cities
for their primary areracrions but spend most of their tirne and money on secondary
facilities (see Ashworth and de Haan, 1986) which are often more suited to repeated
use, Nor does it irnply that Primary artractions were created for tourists while second;}ry
facilivies were not. The reverse is more often the case. The Grand Canyon, Westminster
Abbey and the battlefield of Waterlao were not created for tourism but are primary
attractions to Many, while the toutism—dependent hotels, cafes and souvenir shops
around them are clearly seconc]aty.

It is of course possible for the same historic resources thar are used as primary
attractions also to serve as secondary ateractions for visitors motivated by other tourism
ot non-tourism ateributes of the city. Business and conference visitors Frequently make
incidental use of historic and cultural facilities {Law, 1992; Jansen-Verbeke and Rekom
1996) and it is salutary to remember that the most numerous visitors (o Most mu-
seums and historic monuments are local residents on repeat visits. Similarly clEies
dependent upon quite different PrUMArY LOUFISIM resourdes can make use of historic
resources as secondary ateractions.

Although cities May POSSEss Many sores ofptirnary tourism resources, it is culeural
resources that are the most numerous, widesptead and Important. The inherited built-
environment of historical architecrure and urban mot’phoiogy, associations with histori-
cal evenrts and petsonalities and the accumulations of cultural arvefaces and artistic
achievements are the most important primary attracttons for intercontinental tourists
and among the £OP tWo or three most important arteactions for intra-continental and
domestic rourists{Pearce, 1995},

The identification of these heritage resources is thus of critical importance. As all
cities have i'liSL'OI‘}«’ and culeare, and thus people and their associations, then the question
arises as to how, and by whom, are particular episodes, characters, relics, culrural ateri-
butes and historical artefacts selected to become the resources for shaping the cultural
tourism products of the city. Mercantile (1976} tdentified the link between the ph}fsi—
cal site and the tourist; what he terms the marker”, Le. a designation that renders the
former of significance to the latter. This in turn raises 4 number of questions, especially
Whow, who and whar?”

The casiest of these to answer 1s, how are latent resourges ,marked” and thus
activared for tourism. A whele gamut ofmarkings from on-site notices and multimedia
interpretative facilities, to off-site Internet and ,,virtual rea]ity " taurs, guide books and
other informarion sources and just genera! reputation, can be listed and form an impor-
tant instrument of tourism management not least within cities themselves. However
the question ,who marks?” is perhaps more relevant to this discussion and cert;1in|y
more difficult to answer. The activator of the cultural courism resource may be the
resource manager, the assembler of the saleable rourism package (the so-called tourism
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intermediaries) and thirdly, and certainly not least important in this respect, the tourist.
Cultural resources ,,marked” by their conservators or by the ntermediaries rhrough
promotional media are then legitimated by the tourist visit and this visit itself reinforces
the initial marking and the process becomes self-perpetuating.

The questions Jhow", who” and above all,what”, with respect to culrural resources
marked for tourism, raise serious questions of balance and indeed of equity in the
representation of different possible cultures. These have generated much debace (Tun-
bridge and Ashworth, 1996) caused largely by the selectivity with which culture is
marked and used in tourism: notably te reflect back ta visitors their own culture rather
than to reflect the cultural perceptions of local residents.

The tourist in the heritage city

From the medieval pilgrimage, through the eightecnth—century Grand Tour to the
modern marketing of citles as cultural centres, the cultural ciry has been consciously
used as 2 major tourtst resource with many consistent themes in the tourist’s motives
and experiences running through the centuries. The valuation and consequent preserva-
tion of cultures was always both a cause and a result of tourism and equally the necessary
symbiosis has a[wa}!s been both murually benelictal as well as mutuaﬂy threatening, The
tourist in the cultural city has alwa}fs been both esteemed and despised, welcomed and
repel[cd. This ambivalent reaction stems 1argel}! from the nature of cultural ciry tousism
and the characteristics of the rourists. This results in potential management conflicrs in
the use of the city by rourism which can be both general, inberent and thus largely
nsoluble at the level of the individual city or, equaﬂy‘ esscntially local and thus respon-
stve to urban planning and management.

The most abvious and well publicised of these is the series of conflicts thar rmay arise
asa result of the stmple spacial coexistence of tourists and historic menuments ot ateas.
There have been numerous well-reported cases of physical damage, whether intentional
or itot, resulting from large numbers of visitors experiencing contact with their heritage.
Stonehenge cannot withstand the feet of visitors, the caves of Lascaux their breath,
Tueankhamen's tomb their sweat, and questions have also been raised about the effects of
their digestive systems upon the are of the Louvre. Just the ph}fsical presence of the
«Golden Hordens, to use Turner and Ash's (1976) threatening expression, can destroy
the ambience that the monument was designcd to convey. It is not surprising that cities
such as Venice (Wcstlake and White, 1992], Ouxford (Glassen, 1994 or Canterbury
{Page, 1992) view tourism as a problem to be contained, not an opportunity to be
welcomed, These are Perha]}.s extreme, but inevitable, occurrences when the European
culture is visited by those for whom it was created and 1s maintaibed. An optimistic, some
(Wheeler, 1991; Ashworth, 1992 would say naive, view would be that tourises, and
response the commereial tourism facilities, are becoming more aware of the chreats that
tourlsts pose to the environmental quality of the sites they visit {Liv et al. 1987; Hunter
and Green, 1995). However at the very least, local experience cautions againsta too
simplistic antithesis of culture tourism as small scale, specialist and therefore sustainable
on the one side versus unsustainable mass tourism on the other (] ansen-Vetbeke, 1997).

Tourists also creare an indivect probh:m through their demand for facilities. However
sl‘rongly they may be atrracred to past cultures, tourists are chemselves citizens of the

present and as such require madern support facilities. The attractions may be historical
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but few tourists are prepared to sleep, eat or travel in histerical conditions. In particular the
Iafge, purposc~bui1t and architecturally standardised hotel is frequentl}f an intrusive ele-
ment on the skyline of the historic city that 1ts guests have come to enjoy. City-periphery
hotel locarions avoid this intrusion but only at the cost of aggravating the problems arising
from transporting visitors to and around the atteactions of the historic city. The ameliora-
rion of these sorts of conflicts is a management task but the fundamental point being
made here is that tourism, while providing a use and justification for pares of the cultural
ciry, simultaneously and inescapably makes other less welcome land-use demands.

Aless visually obvious discrepancy between customer and product lies in their {inan-
cial relationship, which complicace the supcrﬁcialiy attractive idea that tourism can
provide an economic justiftcation and support for the cultural city. Many of the attrac-
tions of the ciry can be enjoyed frec of charge, or, if payment is sought, it is often either
voluntary or below cost. The visitor pays for the secondary support services provided by
the commercial tourism industry, but not for the provision of the primary culeural
atrractions that may be the motive for the visit. Various fiscal mechanisms may be
devised to bridge this gap in the cycle of finance, but there remains a basic discrepancy
in the distribution of costs and benefits, While this is not a condition of tourist use
alone, nevertheless this major commercial activity is based upon a resource it has neither
created nor usually finances and manages.

The single most important point about the tourist use of the cultural city is that it is
selective and that this selection is likely to be significantly different from thar made by
other users. The simple reality that the tourism industry will geperally make an intensi-
ve use of‘oniy an extremely limited portion of the city has obvious implications in terms
of land-use. This land-use selectjvity is essentially the spatial dimension of the wider
question of ,whose culture is being presented?”. As far as tourism is concerned the
answer will always be , the culture recognised as relevant by che visicor”.

The sciectivity of tourism can be explained by the knowledge, expectations and
time-space constraints of the tourist, each of which it can be argued is different from
local users of the cultural city and which is consequently mantfested in different patterns
of behaviour. The visitor not only has a more limited knowledge of the city being visited
than the resident, this knowledge is different in kind. A complex and rich urban culture
may be reduced to a few simple recognisable and marketable characteristics. The result
can be bowdlerization or more subtly just chat visitors placea signiﬁcamly different
valuation on cultural arcefacts, emphasising those aspects of the local culcure that can be
relaced to the experience of the visitor, or satisfy the visitor’s requirements, while
underemphastsing or ignoring those aspects that cannot.

The problem that consequently arises is not chat these cultures tailored to the
characteristics of che tourism market offend any absteact tenets ofauthcnticity, com-
prehensives or even taste, just that the culrural cuty cannot other than be a selection from
the many possible urban culures. It is likely that the culture che cultural city chooses to
present te its citizens will be different in emphasis, irrelevant co, or at worst conﬂicting
with, that presented to visitors. This is especially the case where the cultural backgro-
unds of visitors and residents are widely different.

In addition to the visitors’ more restricted knowledge and expectations there are also
practical constraints of time and mobility. Tourtsts by definition have more limited time
and generally less familiarity with local access and transport than residents: their action-
space 1s more confined. The resulting time-space budgets of visitors in the city has
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recetved lictle attention with the notable exception of the work of Dietvorst (19941995}
on tourist behaviour in small Dutch rourist-historic cities. Understanding how tourists
move around within ciries provides not on!y information essential for reacting to their
impacts, it also presents local managers with a potent instrument for their control. The
very constraints on time and local knowledge, and the dependence on local marking,
provide the opportunity of using signage, trails and other information as an active
management too] in the pursuit of improvements in the heritage tourism experience as
well as wider local planning objectives.

In summary, therefore, tourist use of the cultural city is selective and ar any point in
time is likely to lag behind expanding local recognition of what constitutes chis city.
Thus tourism is never likely to provide direct financial support, extensive occupation of
culcural premises or a justification for the choice of more than a small part of a limited
number of cittes. In addition to 1ts selectivity, its seasonality, capriciousness in the face
of fashion as well as its systems oi:org:misation and finance, will render it an incidental
windfall gain rather than a central support in all bue 2 handful of che most favoured
cities. However against this cautionary tone must be set two final points. First, selecti-
vity is not confined to tourism uses of the historic city bue s matched by a similay, if not
always so extremne, selectivity in other uses. Secondly, even though rourism because of
its se]ectiVity is unlikely to [ulfil so many of the expectations, in so many cities, loaded
upou it, nevertheless some courism will be experienced by all cities and such a ubiquito—
us activity cannot safcly be ignored.

The symbiosis berween the cultural resource and the cultural tourist is complex and
not aucomatically beneficial to each. The recognition that the relationship is in many
respects partial. frequently one-sided in its dcpcndency, mequitable in its distriburion of
costs and benefits, almost inevitably the cause of some frictions between users and
occasionally the cause of serious conflict, provides a salutary warning.

Culture, tourism and cities: posing the questions

The importance of this long discussion of the actual and potential relationships betwe-
en culture, tourism and cities is explainable quite simply because it 1s increasingly being
perceived as furchering the interests of the three main parttes involved. The tourism
industry, continuously in search of diversified holiday experiences for a marker thac is
growing in sophistication and seiectivity, 1s awate that culcural diversity offers a wide range
of potential toutism products. Secondly, city governments and othet place management
authoriries are increasingly conscious that they possess a usable existing resource that can
be accivaced for commereial purposes with what appears to bea potential Lwindfall”
economic benefits to the loeal economy. Thirdly organisations engaged in the production
of cultural performances, the maintenance ofthe stock of cultural artefacts and buildings
and even the shaping and sustaining of local cultural distinctiveness are understandably
being ateracted to a possible available source of much needed extra finance especially when
soutces of public subsidy become less certain. Thus the tourism industry, the local autho-
rities and che cultural managers have strong motives to form a coalition of local interests
that can appear to further the aims, ot at least to solve the short cerm problems, of all theee.

However we now arrive ar a paracdox. On the one hand there is an increasing realisa-
tion that the development of a diversified rourism product line, the economic well-being
of places and the maintenartce of {ocal cultures, can all be related in joine policies
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profitable to all three groups of actors, while on the other it s all the more surprising
that very little is known about these relationships and if livele is known, little can be done
and even the little that is done will be done badly.

In addition and more fundamentally the idea that there exists an automatic and
universal harmontous symbiosis between all three parties is assumed rather than expia—
ined, let alone seriously questioned. The relationships berween each of the three apices
of the trianglc, tourism, culture and cities, pose more questions than can currently be
answered with confidence. Why, and cspcciaﬂy relevant here, how do tourists make use
of culture? What are the implications for culture of its additional use as a tourism
resource? What roles does culvure play in cities in general and more particularly what are
the impacts, economic and otherwise, on places of the use of local cultures by rourtsts?
The management of the culcure tourism cities depends upon answers to these qu-
estions. That is the rask of this conference.
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Barcelona: An Intermittent Progress

Federico Correa

Architect of the City of Barcelona

Barcelona found in the 1992 Olympics an occasion for 2 much needed urban deve-
lopment. Since the return of Democracy to Spain alter General France’s death in 1975
and specially since the election of the first democratic mayors Barcelona started putting
itself to work on planning activities.

Historically democracy has always been becoming to the development of this old
Medirerranean portuary town, capital of Caralunya part of the Middle Ages’ reign of
Aragdn.

Barcelona is basically a gothic city. The roman foundations of the earlier Iberian Feni-
tian or Carthaginese have voday practically disappeared. Not so the great historical Basili-
cas or the Halls and Palaces that are still here since medieval times, and continue serving
the city toda}*. The gothic temples of Sanca Maria del Mar, Santa Maria del Pior the
Cathedral stand proudly, revered by the present population. atrended dasly for religious
services and many social ceremonies (like last year’s royal wedding shown around the
world by international television broadcastings. The Plaga del Rei faces the old royal palace
whose Salé del Tinell serves today as a much frequented exhibition space. On the Plaga St.
Jaume stands the Generalitat Palace, residence of the Government of Catalunya with
remains of the gothic fagade that can still be appreciated. Inside, the beauciful courtyards
are still used roday for public ceremonies. On the same Plaga St. Jaume and facing the
Generaliat stands the Municipal Palace with its medieval hall Salé de Cent where Christo-
pher Columbus was received back from his first trip to the Americas in the XIV century
and remains today the center for public ceremonies at many varied occasions (like the
celebration two weeks ago of the triumph of Barcelona’s football team Barga received
there by the Mavor amidst a throng of joyausly shouting supporters that filled che surro-
undings and crowded the Plaga St. Jaune heart of historical and present duy Barcelona).

The unification of Spain by merging Castille and Aragén was not propitious to
Barcelona. Catalunya's mterest in the Medtrerranean with its hold on southern Jraly had
been the original development of this portuary city. With the conquest of America,
colonial commerce is held privy by Castille while Barcelona sees its commercial intere-
sts slide to the Castillian port of Sevilla.

The lack of practically any significant building during the next three centuries in
Barcelona is but a reflection of its diminishing commercial and political power.

The lowest point was reached when in the early KVIII century a civil war, known as
the war of Successton in Spain, is won by the Bourbon prerender and a strong centrali-
zed power is esrablished in the country w +ith s capltal in Madrid. Catalans had suppor-
ted the Hapsburg pmtender in favour of a federal system that promised to preserve their
original medieval regional rights.

Thetr language of ancient romanesque origins and Catalan remain within its old

walls annihdating any possuble future growlh
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Consequently no significant architecture remains from the XVIII century either. But
the lack of other activiries Barcelona reverted to the creation of industry and through the
auspices of the industrial revolurion by the beginnings of the XIX century had become
Spain’s industrial capital. Buildings were added to vertically to provide for the pressure
of this economic growth, forced to remain inside the old medieval petimerer.

But the XIX century proved to be unpropitious to Spain and tts Bourbon centralised
power. The napoléonic nvasion to begin with, and lacer a state of ¢ivil war produccd
a debilitating of that power while the Amertcan colonies the source of most of its
economic balance were being lost one by one.

In chis state of affairs the XVIII century grievances towards Catalunya were forgot-
ten and by the middle of the century with aliberal government in power a new plan for
the expansion of Barcelona was taken up and after some polemic discussions was
approved,

The plan Cerdid was at the moment of its creation the most modern and ambitious
urban plan in Europe. Tiking up from the grid pattern applied ro Manhattan and
Chicago’s plans, Cerdd proposed a grid of 100 metres sided squares that surrounded
the old city.

The new extension would be connected by a ring of boulevards substituting the old
walls that would be demolished as had been done before the various prominent Europe-
am cities.

The liberation from the culrural repressions gave way to a nascent national feeling in
Catalunya that not only restared the origiaal language but gave way £o 3 whole movement
known as,La Renaixenga”. Wricers, painters and cspecially archirects active in the conseruc-
tion of the new city joined the movement with gusto. A new architeceural style sprang up
known as Modernisme that raking up from the current European neogothic {a propirious
style for Caralunya with a glorious gothic past) developing it through the use of modern
technology produced a modern national Catalan style. Lluis Domenec i Montaner is a pro-
minent figure in the Movement and his architeccure opens the way through the 1888
Exhibition in Barcelona to a style thar soon spreads to the whole city.

The new linear avenues fill wich the work of Modernisme’s most prominent archi-
tects and designers.

At the center of Passeig de Gracia we can still admire a sequence of buildings
designed by the three star architeces of the period. Domenec is represented by casa Lles
Marera and we have Gaudi’s casa Batlld next ta Puig i Cadafalch’s casa Amatller. Gaudi
is roday the most celebrated and probably the most lyrical of the  Modernistes”. His
church of la Sagrada Familia unfinished buc still in progress today has become in some
was an emblem of che ciey.

The Casa Mild ar Passeig de Gracia is to me the most formidable of Gaudi’s
apartment houses in town. Gaudi designed not only the exteriors with his scrupulous
and imaginarive work but also the interiors with his voung collaborator Jujol.

The all encompassing design actitude of this group can be admired at the Parc Giiell
with the prodigious bench designed mostly by Jujol.

Domenech’s Palau de la Musica in the old center of town and the Haospital de 5t. Pau
in the outskirrs of the new city are explicit examples of the great push the recent
prospetity had conferred to Barcelona.

Puig i Cadafalch was Domenecht's disciple, much politizally oriented. Later in life he
became president of the Mancomunitat a shore lived progressive nationalistic govern-
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ment. His buildings show his concern for the principals of Modernisme though later he
evalved rowards a less interesting movement known as Noucentisme around the second
decade of the XX century.

Noucentisme’s clearest examnple is the 1929 Barcelona Exposition. The local archi-
tectural production reveres to a kind of neoclassical reinterpretacion of scare crearive
value. The recuperation of the Mountain of Montjuic for the Exposition grounds was
the first major step beyond Cerdd’s 60 years old plan and Putg i Cadafalch original
major plan was a bold step forward that has survived its degradation through multiple
reforms. Yet we can still recognize his talenc in the Big Exhibition Halls that flank his
rotund ascending central mall. We can still admire as well Jujol's noucentista fountain-
at the center of the newly created Plaga d’Espanya.

Curtously enough the Exposition of 1929 Produced what would become a revered
relic in the world. The German Pavillion by Mies van der Rohe would imaugurate a totally
new-style and serve as introduction of the Modern Maovement to Barcelona.

Two years later in 1931 Spain became a republic and that democratic spiric was
again positive for Catalunya. Though shore lived inits only five years of exisrence,
a young group of architects led by José Luis Sert, followers of the Modern Movement,
left a mark wich their production. Their enthustasm brought Le Corbuster to Barcelona
to destgn a new ambitious plan for the city. The Pla Macid was the Master's first
urbantstic venture soan aborved by Spain’s 1936 civil war that wich General Franco's
victory resulted in exile of Sert and collaborators and years of fascist dictatarship.

For forty years from 1936 to 1976 Barcelona stood practical]}' still, squandering the
talent of the few architects that emerged. Caderch accepted roday as the most promi-
nent of this period was never given an opportunity to prove his talents through any
public commission. He remains still in reverence for his private smaller scale acchirec-
ture. _

Towards the end of the dictatorship when Franco’s grip started to give way to Sert'’s
Mird Museum became a sign of changing times. A timid welcome o an old famous
political exile.

From that final period comes the idea for a new Metropolitan plan char took consi-
deration of the growing suburban areas most of them industrial chat had emerged while
the city kept on filling the old Cerdd grid. The Plan General Metropolitane approved
1975 included certain megastructures of improbable inmediate realization and some-
how remained ,in a drawer” like many of ivs official predecessors.

With Franco dead in 1975 and Democracy re-established in 1977 Barcelona’s firsc
socialist Mayor INarcis Serra elected in 1981 asked architect Oriol Bohigas, head of the
School of Architecture, to accept che post ofmanager for the ciey s Planning Commis-
sion. Bohigas probably the most acknowledged architect by Barcelona's critics, a sta-
nunch anti Franco intellectual and consequently a victim of that regime's repressions
had been named Dean of Barcelona's Escuela Superior de Arquitectura only three years
before in 1978. Formerl}f, during the Dictatorship he had been expelled from it for
potitical reasons (with six others I myself included}. Yet the Barcelona School had kept
a fuir]y high standard that Bohigas enhanced in 1973 by naming new Professors from
the group of very competent architeces with whom he had kept in contact in those years
through other culrural activities. A faiely conpace relationship berween various genera-
tions of architects had been established in Barcelona, rather a singularity compared to
other cities in Spain or elsewbere.
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Bohigas’ first decision in the Planning Commission was to atack the city s reform
through small scale interventions that stimulated the people’s interest in them and for
the moment abandoning che unsuccessful large scale plans win the drawer ™ previously
prompted by the Dictatorship.

Architect Manuel Sold Morales professor of Urban Planning at the Architectural
School was asked ro design the city's front to the harbour, the Passeig de Colomy where
he proposcd atwo levelled solution for traffic with an underground highway over which
local eraffic and Pedestrian terraces could enjoy the view after having removed the
warehouses that had for almost a cencury shut it off from them. Sold Morales used
a comprehensive vernacular in his design in order to blend the past and present in
a conternporary way.

More avant-garde was the solution for the Plaga dels Paissos Catalans by Helio
Pifion and Albert Viaplana archirects professors too at Barcelona's Scheol. Their design
included some of the most accurare pieces of design proposed by the talented ream
object of cult for many of the Esquela’s students.

For the renewal of the Plaga Reial a much frequented XIX century ., Place Salon” in
the old center, my partner Alfonso Mila and myselﬁ proposed aver low proﬁle respectful
solution intruding the least possible in its valuable architecture trying to enhance it more
by subtraction than addirion.

Beth Galf a younger architect won the competition for the Parc Joan Miré with her
comprehensive and refined design highlir by Mird's huge ., Dona 1 Ocell” sculpture.

The husband wife team of architects Roser Amadé and Lluis Domenech redesigned
his greatgrandfather's Montaner 1 5imé publisher’s building into the Taptes Founda-
tion Museum topped by a complcx wire sculprure by the arrist.

Eduardo Chillada’s big concrete block hangs over a pool on the ,,Pare de La Creuera
del Coll” designed by Criol Bohigas and pareners Josep Marrorell and David Mackay.
Their park includes works by Ellsworth Kelly and some very innovative pieces of design
by the architects.

Itis impossib[e to mention the many plazas and small Parks that were inaugurated
at the time for they form a long list that can be appreciated on the publication for the
award granted to the municipality of Barcelona by the Harward School of Architecture
in 1986.

The respect for che Architecture of Modernisme and its Masters is explicated in
some interventions from the 80s also promorted by the Municipality of which I could
extract: architect and designer Oscar Tusquets splendid job refurbishing some interiors
from Domenech’s Palau de la Musica annexing a new pavillion respectful and compre-
hensive to its architecture.

Aprivate building by Puig i Cadafalch was preserved as the headquarters for direc-
tor’s offices in the Regional Government building I designed on the Avenue Diagonal

During chat period after the socialist triumph in che national elections in Spain
mayor Serra had been transferred ro Madrid in 1982 ro participate in the new Govern-
ment as Minister leaving his office in Barcelona to Pasqual Maragall

Margall became thus the promoter for Barcelona’s nomination for the 1992 Olym-
pics granted in 1986, During his 15 years n office till 1997 he has been clirectl:,r
responsible for the grear changes in the city.

The planning for the Olympic events considered four important zones in the city and
its communications with the double purpose of providing for the development of the
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Games while contributing to the city’s renovation. Of these areas all peripheral to it, one
was already established asa sports zone but the other three were selecred from under-
developed areas to serve the double intentions mentioned.

Perhaps the most emblemacic area was the Olympic Ring holding the Stadium the
Arena and cthe Sports Educational Center situated in the park OFMontjuic ina depressed
state since its having been che grounds for the Meontjutc 1929 Barcelona Exposition
above mentioned where a Stadium had been built. An international competition was
held which I was Iucky to win, for whar is now a large sports area that has conditioned
the development of the whole park.

My project in collaboration with my partner Alfonso Mild and two architects profes-
sors at Barcelona School of Acchirecrure Joan Margarir and Carles Buxadé, proposed
the adoprion of the image of the old stadium keeping only frs facades and designing
a new structure inside them, while disposing the other buildings in the program atound
a three terraced space we named the Olympic Esplanade open ro magnificent views on
the Mediterranean and the park. A new road surrounded the area and enclosed other
sports facilities like a new baseball field or an existing swimming pool that would be
adapred for the Olympics.

The buildings themselves were.cominissioned to architects that had participaced in
the competition. Thus the stadium was commissioned to Tralian architect Vitrorio
Gregotri in collaboration with me and my team.

The Arena was asked to Japanese archrect Arata [sozaki who came up with a spec-
tacular building. Known taday as Palau St. Jordi it has become very popular with Barce-
lonians.

The Sports School was designed by our local Rieardo Bofill who was going through
a postmodern period in his career and produced a rather inconspicuous building.

The swimming pool was renovated by Barcelona's archirect Moises Gallego and the
baseball field was done by me and my team on the wooded green area we had designed
around the Esplapade.

Today the Olympic Ring is constantly in use, The Palau St. Jordi holds multitudino-
us SPorts and musical shows for ics 17,000 spectators,

The Stadium has recently become a local football team'’s home also holds even larger
sports and musical events in che open air for its 65,000 spectators. And so do ocher
buildings chat have contrived to specialize in sports this zone that was practically
unknown before the games.

The Olympic Village created away from the Olympic Ring in a very depressed
abandoned industrial zone facing the sea was certainly the most interesting and intelli-
gent proposition. Planning a new residential area that would accomodare the achleres
during the games but would become later a new part of town open to the Mediterranean
ina ciey that had historically lived with its back co it, was an original and clever idea chac
had never been used before.

The plan by the team ofBohigas, Martorell, l\‘dckay Pmposed basically a2 double
series of 6 storied superblocks for dwellings parallel to the sea separared by a wide green
bordered boufevard from a new sporting harbor and two beaches. On the boulevard at
the port’s level two 22 storied towers arise, one a hotel the other an office building.

The Hotel tower designed by the American team S.O.M. s surrounded at the base
by a pavillion toppcd with a big fish designed by the American acchitect Frank O. Gher-

ry. A small building for the Oceanogmphic Society on the boulevard facing the port is
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by Porruguese architect Alvaro Siza and the port irself full of bars and restaurants plus
an attractive sailing club were all designed by Bohigas, Martorell and Mckay themselves.

A rather controversial meral pergola on the rear avenue was designed by Entic Miral-
les roday one of the better known architects from Barcelona by students all over the
world.

The numerous housing buildings were commissioned te the Barcelona architects
that had received the EA.D. award over the last 25 years. The award instralled 25 years
before, and still going on today ts given by a jury of the FA.D. association cach }!car's
best building (another example of Barcelona's special attitude to architecture} and
served in this case as a means for valid discrimination.

Las one of the 25 EA.D, award winners shared commissions with Oscar Tusquets,
Luis Cloret, Albere Viaplane, Helio Pifion, Esteve Bonell, Elias Torres, J. A. Martinez
la Pefia and Bohigas, Martorell, Mckay for our representative buildings over the boule-
vard front,

In fact the FA.D. award for the 1992 went to Eltas Torres and J. Antonio Martinez
la Pefia for their housing group around a circular court at the far end of the boulevard.

The inmediate success of the apartments and port facilities afeer the Games, the
crowding of the beaches from spring to autumn and bars and restaurants acany cime of
the year has become a sign of the enormous response this project is having by Barcele-
na's citizenship.

"The fourth zone was the area called Vall d'Hebron a remate pare of the city thac bad
grown incoherently through the deficient planning of the fascist era and badly needed
definition. A large new park was designed for sports facilities used during the games
that have since mvigorated the whole area,

The project designed by Eduard Bru {Today Direccar of Barcelona's School of
Architecture) was meant as a public area without a definite overall image with some
Sports pavillions and facilities locared almost at random. In the vicinity a splend:id
velodrome building designed by Esteve Bonell and Francesc Rius had been erected
sometime before and would be now annexed to the area.

Entering the park at the rop is the Sports Pavillion designed by Jordi Garcés and
Entic Soria with austere blank brick wall fagades and articulate and refined interiors.

A high level of innovative design on Bru's own interventions over some different
lavelled terraces and specially at the Archery Pavillion by Enric Miralles were received
with acclaim by the critics as was the sculpture Mixtos by American artist Cleas
Oldenburg intelligently placed at a crossroads over at the lower end of the Park. Jos¢
Luts Sert's Parts 1937 Exhibition Pavillion was reconstructed nearby.

Today the park is active as popular sports grounds is used as an open breething space
by residents of the surrounding rather cramped quarters.

Communications berween these four zones through a well designed Ring Belr agatn not
only served as easy access to the different Olympic events bur has now become a system for
Batcelona that has relieved to a certain extent the weight of traffic inside the city.

Again one can observe the attention to design in bridges railings and different stop
areas that connect the belt with the quarters of the ¢ity. Twould poine out arch Alfonso
Soldevila’s metal pergolas for a rest station,

The obvious use of this new road has so much increased in recent times that now it
is becoming a source of complaints for its insufficiency. It goes to show how badly
needed a ring belt was.
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The games also promoted other special buildings not included in the areas _méh:tio.ncd.

The new Airport Terminal of Barcelona was designcd by Ricardo Bofill. An excellent
building that would rare roday as the best designed Air Terminal in Europe. An intelli-
gent use oFsPace light and materials has heiped it become a ﬂattcring ineroducrion o
our city.

The Communications Tower on top of Tibidabo by Britain’s Norman Foster who
won for ita competition presides the city with its attractive highrec profile.

The 1988 European award for the best building went to Esteve Bonel!’s handball
Pavillion in Barcelona on the Ring Belt. A sensitive care for volume articulation rogether
with an unconventional approach to technology result in 2 beautiful and much apprecia-
ted Arena,

The Hotel Juan Carlos I by Barcelonese architect Carles Ferrater combines refined
design for the exterior with spectacular effects in the intetior

All 1 have mentioned was already finished before 1992, But Barcelona has not
uphealed its activity after the Garnes and so new public and private acchitecture has kept
springing up in these last years to prove that the Olympic Era was not justa mirage.

The new Museum of Contemporary Art designed by American acchitect Richard
Meier has been locaced in a depressed part of the old city next to the Contemporary
Cultural Center designed by \flaplana and Pifion. Both buildings have impulsed new life
to the area.

Commercial buildings by Rafael Moneo (Spain's most international archirect to-
day} on the Diagonal or Oriol Behigas on the old Rambla with the peep hole to the
gothic rower of Sta, Maria del P{ have maintained che standards of design that this city
is getting used ro, _

To have Viaplana and Pifion destgn a popular much visited Commercial Center is
an ourstanding occurrence seldom encountered in other cities today. The new Marema-
gnum with its imaginative surrounding bridges and exacting elements of design is
an example of the high levels of Barcelona’s recent production,

These levels can be observed again in the work by official architects chosen by the
Municipalit}’ for their youth and ralent, Olga “Tarrasd’s accurate severe design for the
renovation of the Old Port. The simplicity of Rafael Caceres” project for the old
Cathedral's frontal plaza. The refined lamppaosts for the Ramblas by Rosa Clotet
{a contemporary version of the moderniste lightings by Falqués). Anroni Sufi€’s cubic
ausceriry for a flower stand. And to the minimal scale the new sidewalks on carrer Ferran
with careful detailing designed by Ignasi de Lecea.

These works stand as proof of the responsibility and vitality that has characterized
the amount of work thar was taken up for the Olympic Games and after A task to keep
on rolling the wheels of ascending progress for this modern old city of Barcelona.
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Wisdom of the Historical City
— Harmonious Co-existence of Diversity

Bogustawa Matwijow

UNESCO Centre, Krakow

The most vital and ost natural rale of a historical city is renewal and transition of
boch material and spiritual cultaral values.

The spiritual culture values have always been the source of creation of great art,
literature, and architecture, thus giving evidence of creative forces of a man and wisdom
hericage handed down from one generation to another.

This wisdom, stemming out from both joyful and tragic experiences, can be verba-
lised in the following statements:

+ Development of cities and prosperity of their citizens depends on the ability ro
create a community through a dialogue;

t The example of a harmonious co-existence ofmultiple cultural, intellectual and
religious influences proves the fact that only societies based on tolerance and mutual
underseanding can create universal values.

Cultural heritage in creating the ,learning society”

Taking from the ,wisdom” of historical cities seems to be one of the most important
elements of creating , learning sociery " made up of people who can congruently co-exist
with themselves and with nature.

Learning the history of cultural and narural heritage, 2 man can acquire a signiﬂcant
educational goal, i.e. hecan fully realise his own responsibility for the future of the ciry,
country and planet, responsibﬂity for the quality of social life, culture and nature. This
tdea is adequately reflecred by the philosophical statement: .The present is not inherited
from our ancestors, it is borrowed from our children”,

The responsible mau living in a harmony with the world - HOMO CONCORS -
is the only hope for a better future. Homo Faber, as E. Faure stated, is an insufficient
basis and perspective for human kind. This idea is strongly emphasised by such world
organisations as OECD, UNESCO, especially the International Commission on Edu-
cation for the Twenty-First Century directed by Jacques Delors, and also Nomura
Center [or Lifelong Integrated Fclucmon

Seeking ways for the creation of a learning society — open, harmomously co-existing
with neighbours — is a crucial task set before contemporary education. Especis ally in
times of widespreading local, regional and global conflicts where young people are
partakers and victims. Juan Carles “Tedesco, Director of Internationat Bureau of Educa-
vion in UNESCO writes:

With the end of the Cold War, conflicts — semetimes between nations and someti-
mes within nations — have multiplied and diversified. Despite this diversity, it is possi-
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bie to identify at least three common elements that are directly connected with educa-
tion. The first is the importance of cultural factors in the origins of conflict. In compa-
rison with the past, when conflicts were justified mainly by political or economic moti-
ves, today conflices originate either from echnic or religious factors, or a combination of
both. The second element in the increased inrensicy of the violence and the irrational
behaviour typical of peaple involved in conflices. And the third is the significant involve-
ment of children and young people —in some cases with high levels of formal education
— as participants in the conflict.”

The saurce of all problems, conflicts are: prejudice, stereotypes, hatred, susptcion of
the , other” )

In the lr:aming society these stereotypes, prejudice, intoletance and fear can be fo-
ught with by showing mulciculeural and universal sources of human civilisation, through
the different educational and artistic activiries,

Participation in culture and education for the future

Throughout its histor})‘ Krakdw has always been a unique Place famous for its
harmonious co-operation of diversities and heritage stemming from the multicultural
characrer of its inhabitants as well as the Polish rradition of telerance and freedom of
expression. Since the Mediaeval times, the World's artists and intellectuals as well as
free-thinkers, prosecuted in other countries for politica! and religious reasons, have been
coming to Krakéw in search of conditions for unconfined development.

In the Renaissance time Krakéw was the biggest metropolis of the firsc democratic,
multinational countey in Europe, thus exceeding all the absolutist countries in that part
of the world wich its modern system.

It was in Krakéw where churches and synagogues were built side by side. There are
also minarets and important places of pilgrimage of the Hinduists and Buddhists (one
of the Warld's seven czakras is here).

It was here where Nicholas Copernicus and Karol Wojtyla studied at the royal
Jagicllonian University (following in its 600 years’ tradition the motto: Plus ratio guam
vis - mind over force).

Krakdw is a city of scholars, students and artists. Tvo Nobel Prize Winners in
Lirerature: Czestaw Milosz and Wistawa Szymborska live and create here.

The Old City Centre was classified by UNESCO as one of 12 most precious
monuments in the World. In the year 2000 Krakéw will have the honour to be one of the
eight European Cittes of Culture,

Modern and historical facts oblige and set tasks before the cultural and educational
policy of Krakéw. This is a policy ofsupport of the partnership between governmental
and non-governmental organisations on behalf of the learning society and cultural edu-
cation,

The UNESCO Centre founded in Krakdw in 1997 is an example of creating such
apartnership. Among the initiatives promoted by the Centre are the yearly artistic event
«Now Children” with its abjective to learn the culture and tradition of various nations
through joinc arcistic activities of children and their parents — both inhabitants of
Krakéw and vourists.

Another such event s the Carnival ofFair_y Tales organised in Krakéw cyclically,
showing the world of goodness, fr{endship and justice in the fairy rales of different
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nations. The idea of return ro the source of tradition and legends will be the leading
theme 6f—tﬁe‘1ntqnati0nai Meecing on , Diversity and Universalism as a Wealth of the
Common World” to be held in 2000. The subject of the Meeting directly refers to the
mission a hiscorical city has ta pcrform, 1.e. show the Possibilities to reconcile Particular
and unitary goals of the citizens and cheir groups with the common interest and welfare.
To conclude, I would like ta present an excerpt of \V1II Sermons ad Morturos” by
Carl Jung. In this excerpt Bazylides of Alexandria explains how we can reconcile indivi-
dual aims and desires of people with the aims and desires of sociery, Le. create co-
existence and partnership:
Ina community let one be under another, to keep this community because you need ic.
In a separate existence let one be above another in order that one reaches oneself and
avoids slaver}?.
Balance in community puriﬁes and supports.
Balance in community purifies and increases.
Community gives us warmth.
Separate existence gives us light.”
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Genius loci of the City of Cracow

Leszek Mazan

Whiter, journalist

Inaletter from Cracow, a famed Polish IC)th—ccntury Warsaw-based writer, Bole-
staw Prus, remarked thart it was ‘a nice city though 1 could not fall asleep, as every hour
a moran plaved his rrumpert from a tower..." L hope that those of you who do not come
from Warsaw, share a more propet attitude to the poetics of the city and the bugle call.
The call came to us in the 14th century in a barrel of Hungarian wine, and has been
played on a Czech trumpet by a Polish trumpeter which, as some politicians clairm, is the
only ProoFfor the existence of the Vyshegrad Group.

Ie might sound slightly complicated, buc there s actuall}! nothing inthe city that
would be simpIc and straightfonvard, Cracow lies on the Vistula, and from the windows
of the Royal Castle on the Wawel Hill, one can see che ancient border of the country: the
100-kilometre-distant Tatras. Poets, and these have always been found in abundance in
Cracow, can see from the windows of the castle even the azure shares of the Baltic Sea.
"Wawel' in the language of ancient Slavs meant a hill surrounded by marshes. In a den in
that hill, there lived a fierce and cruel dragon. He was killed by che brave founder of
Cracow, Prince Krak. A restaurant was opened in the den, and the dragon's bones stll
hang by the entrance to the IOOO-yea[-old Wawel Cachedral. When they fall, the end of
the world will come. This belief is so strong in Cracow that the chains on which the
bones are hung were made of the choicest steel and they are inspected three times a yea.
Krak's daughter, Wanda, unwilling to marey a German prince, jumped to her death in the
Vistula. Please, note, that at the same time a Portuguese princess, Wilgeforges, threate-
ned with the loss of her maidenhood, kept asking God's aid until she grew a gians
moustache. Wanda, a die-hard Slay, prefe[recl a romancic death in the waters of the misc-
clad river. The nation, proucl of their virgin, raised a barrow for her, as they had earlter
done for her father, Krak. In later years two further barrows have been raised for two
furcher nacional heroes. Whar is interesting, the older pair far betrer defy the weather.

Wawel was the place where nearly all the Polish kings wete crowned, married and laid
in their last slumbet. All, apare from one who was a Jew and is buried at the cemetery of

“the Jewish community in Cracow or in Prague, where his coronation ¢loak 1s. The
earthly remains of the monarchs awaited cheir last journey outside the city walls; today
the royal mortuary is the sear of Radio Krakéw. The sound of the largest bell of Poland
sounded welcome and farewell to Polish kings. The bell was cast by Hans Beham
a master from Nuremberg, from captured cannons and was given the same name as its
brother from the Czech Hradcany — Zygmune (Sigismundus). The city has a special
teverence for the clapper of che hell (known in Polish not as the ‘tongue' of a bell, but as
its "heart’}: it is commonly aceepred thac when in cracks — terrible calamiries will befall
Poland. A legend? It rnight be, nevertheless. .. the ‘heart’ onygmunt cracked once: on
the very eve of che new year 1863, foretelling the tragedy of Poles ﬁghting the Tsarist
Russia for independence.
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It is said that up the Wawel 'everything 1s Poland’. And, vcrﬂy, there 1s not a more
Polish place in this world. The castle provided shelter — and at times the chambers
provided bonfire premises — for the Czech, Swedish, Austrian and Prussian regiments
{the last ones having pillaged the castleof the Polish regaliadestroyed them], yet
Wawel has ;llways remained the symbol of Poland and its power. Even when in 1596
king Sigismundus I11 of the House of Vasa loaded eight rafts with his queen, royal
household and courtiers, and had them, bag and baggage, river-borne to a place called
Warsaw in the country. Even when, two hundred years ago, the Polish-Austrian border
was along the Vistula, at the foot of the Wawel Hill. Cracow, due to its special placc in
the Polish tradition, culcure, and liope for regaining independence, was referred to as ‘the
Polish Piemont’, ad Wawel as to ‘the Polish Acrop()lis’. Indeed, even the construction of
the buildings for the futute central government of independent Poland was already
planned‘ Qur castle was returned to us— yet suill in its capacity as a Habsburg restdence
— by Emperor Franz-Joseph I, for whom Cracow has still a soft place in its heart. Let me
present its latest proof: this boek, The Events from the Lift @FOm‘M'onam'S sells like hot
cakes. Bookmarks in the book are in the shape of the garters of Franz-Joseph's nether
underwear.

The city, once founded by Krak, was built and dwe[oped b}* Poles and Germans,
Italisns and Jews, Hungarians and Scots; each nation leaving cheir mark on the urban
developmem, architecture, customs, language and cuisine. The market §quare of the
ciey, chartered in 1257, according to the Law of the City ofMagdcburg, is the largest
square of medieval Europe. It was ;11ready then thar the city, like a magnet, attracted the
wise, the economy-oricmed, and the ralented. May ic be that — already ar that time —we
can refer to the genius foct of Cracow as to the agent that made those coming from all the
corners of the world assimilate so Fast? Thar was the case wich the German patricians,
and latkr, at the age of Renaissance, with a whole thmng of Tralian scholars, artists and
entrepreneurs, For centuries, names of foreign origin appeared throughour Polish culeu-
re and science; among them was also one of the lines of the Habsburg dynasty, who
considered themselves native Poles. The earliest origin of these changes is to be seen in
being charmed with Cracow.

It was here that the second university in Central Europe was founded. The unmiversity
which, six hundred years later, was graduated from by the present Pope: Karol Wojtyla
or John Paul IL It was here chac, in the tenement that so many Lourists visic today, in
1364 che first Eurapean peace conference, known as the Banquet at the house of
Wierzynck, was held. Nichelas Wierzynek was German, like the gentus mascer sculp-
tor, the author of the main altar at St. Mary's — Wit Stwosz (Veit Stoss). It does not
change the fact that Stwosz's masterpleces were created in Cracow; in Nurernberg he
had his eyes burnt aut. And here comes another of my dreams: if only one day I could
hear St. Mary’s buglc call, played by the Cracow trumpeter over the Nuremberg grave
of mascer Wir. .. .

Everything in Cracow has been the first: if not in che world, then, at least, in Poland.
The world owes us the fact che great astronomet, who interfcring with the heliocentric
syster made the Earch spin and stoppec’n the Sun (or the other way round, as | can never
remember chat properly]. It was from here, thart the first ascronaut, the 16th-century
mage Mr Twardowski — a Cracow inhabitant from time immemorial, rook off for the
Moon, travelling along a spider's twine. It was also here, which is a little known fact,

that in 1048 — apage satanas — peep show was mvented. Indeed, it was a Cracow woman,
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Helena Martini, who took that idea to Paris, later earning hard cash on it. Halfa century
eatlier a young girl boarded a train at the Cracow station, srarting thus her journey to
Australia. In her trunk chere were jars of her mother's anti-sport cream. The girl, the
future queen ofmake—up, was called Helena Rubinstein. Ir ts said chat she still, some-
times, arrives at Cracow — especialiy during the dark nights, when he;w_v snow is blown
from Wawel — and also that by the Cloth Hall and the academic Collegtum Matus other
Cracow celebrities may be met: the already mencioned Wit Stwosz, Nicolaus Coperni-
cus, a student of the Cracow Afma Mater, doctor Faustus, Hanore Balzac walking the
market square with Madam Tahiska, or the greatese Polish painter of beroic scenes, Jan
Matejko a Czech - like the author of The Good Soldier Sehweik, Jaroslav Halek, who
spent a few months in the Cracow eIty pound, but who nevertheless cnjoyed the city
a [ot. Sornetimes they drop into one of the best and oldest Cracow cabarets, somerimes
to the best Polish theatres, to seea play by another Cracow citizen - Stawomir Mrozek,
or a film by yet another Cracow citizen — Roman Polafski, or pay a visit toa night poetry
recital of Czestaw Mitosz and Wistawa Szymborska, the two Nobel Prize winners
living in Cracow. Sometimes they get invited to a concert of another Cracow celebrity:
Krzysszpenderecki himself. And, should they not yet be satisfied with Cracow after
the concert, they go to the Blonia: a 40-hectare common in the centre of the city, where
up unrit today, following an eight—hundred—years-old royai privilcge, cartle keep ongra-
zing. This disturbs nobociy in Cracow, where rather the reverse is true: those cows are
the proof for Cracow's defence of its genius foct. Itis a pity that long time ago another
beauriful Cracow tradition had to be forsaken, name[y the practice of Cracow football
teamns {ind the Polish football was born on the Cracow Blonia), which used to take
their own referee to return matches as early as a hundred years ago. It was only after the
World War I1, that the Seviet teams coming ro Poland creativel}f adapted that idea.
Thar rradition bas been abandoned, vet others remain. There is the bugle call from
St l\"Ia.ry's, broadcast for the last 70 FEALs NOW, making it at che same time the oldest
music radio programme in the world. There are the pigeons which may be fed nowhere
in the world, while here they are to be nourished, as they are not pigeons, but knights
who have waited 700 years for Iifting of the spelI. There 15 also the Vistula, uneil
recentl}: saltier than che Baltic Sea, ac present s!ightly less so. All round the market
square, in the shadows of the towers of St. Mary’s and the City Hall, horse cabs, whose
OWIIETS Speak 01'11}* inL verse, Carey om this is one of the reasons why Cracow has recendy
been appointed the cabman capimi of the world. There are mulcitudes ol artists, whom
Cracow endows with wings. There are, eventua[ly, regular ctrizens who, due to their
proverbial chriftiness and the soft spot in their hearts for the memories of the black-
yellow monarchy and Emperor Franz-Joseph, are referred to as the "Krakauers’ thro-
ughout Poland. This soft spot is well-grounded: the liberal and wise {maybe not alroge-
ther) nacional policy of Vienna allowed for development and practical employment of
the Cracow ingellectual and artistic potential cogether with the talents of those coming
from all over the Poland which at chac rime existed on no maps. The once patent capital
of the Piast and Jagiellonian kings was at that time a backwoods city, close to which the
borders ofAustro—Hunga[}*, Prussia and Russia mer. When Emperor Fr:mz—}oseph
I was visiting Cofffgr'um Maius of the ]agicﬂonian Universicy, he tripped and fell he-
adleng, to which all the University professors present reacted by immediately lying
down on the floor alongside the sovereign. At that very time one of the poverty-stricken
Cracow citizens sold his corpse ro 2 hospiral for scientific research. As he did not feel
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like dying for a long time, the Municipality of Cracow sent him an urging note. .. But at
the same time, conrrary to other, not necessarily Austrian cities of the monarchy, the
University never adopted the name of Franz-Joseph I, and the municipal authorities
always managed to find some money to support artistic Initiatives.

The soul of Cracow was moulded from the haze from over the Vistula and the
moonshine from over St. Mary s tower. Maybe that is why Cracow slower than other
cities yiclds to uniﬁzing hamburgerisation and discothequisation, theugh I must confess
that, while we were recently impersonating the 1364 feascat Wierzynek’s, a Coca-Cola
suddenly rurned up on the table. But the atmosphere, the power, and the constant
presence of the Cracow traditions are what keeps on triggering new explosions of talenc
and creative achievements, new ideas, and artistic enterprises; all of which may go oft
well only in vicinity of Wawel.

In the oldest Polish illuscrated weekly (everything just has ta be ‘the oldest’ in
Cracow), in 'Przekrdj’, we are dreaming of calling to life a Club of ancient ciries with
similar souls; the Club of Former Capitals, integrating Cracow, Petershurg, Velkie
Tyrnovo, Nara, Kioto, Rio de Janeiro, Xi'an, Turku, a number of German cities, and so
on, and so forth. The history of all these cities proved that doing away with the central
government: with the king, the president, the government, ot the parliament, provides
the city with excellent conditions for previously impossible intellectual and artistic
growth, protects the aura of the city, and allows for certain lightness, sublime aute-irony
and a certain derached atticude to the rest of the world. It 2llows one to say: extra
Cracoviam non est vita — there is no life outside Cracow.

Well, there may be. But ir is not the same.
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Transmission of Cultural Values
in the Historic City of Zagreb

Vladimir Bedenko

Member of the Council for International Co-operation

What exactly are cultural values in a historic city? Furstly, it is its historical archirec-
ture, its specific places and urban space, the living historical form of the city. Secondly,
it is the specific character of the city which, in turn, defines irs identity. The character,
genius laci, originates in the historic form but even more, it stems from che life of its
inhabitanes, feom che way pcople [ive in the city. Zagreb is a Central European city, but
it is under a serong influence of the Mediterrancan culture as well,

In the last decade of the 20th century, Zagreb has been exposcd to immense culcural
changes. Croatiaisa country in transition, and the fundamental economic transforma-
tions that 1t underwent brought radical social changes. Zagreb has been Croatian nario-
nal merropolis for centuries, and in 1991 it became the capital of an independent
countty. The newly established activities connected with the development of capiral and
the new political situation (central narional institutions, foreign embassies, etc.), signi-
ficantly influenced and transformed the thythm of its urban life.

Aside from these fundamental changes — common to several other major cities in
Central Europe — which constituted serious pr0b|em$ in themselves, Zagreb was expo-
sed to two additional, much greater prablems. Croatia was, namely, involved in a war
which threatened its very existence. Zagreb and Western Croatia was the place where
the economy and defence for the whole country was organized. During the war, a large
number of refugees moved to the safe parts af che country, and the Population of Zagreb
grew by at least 100,000 inhabitancs. The rcfugees kept coming from che occupied
parts of Croatia, from Bosnia and Herzegovina and from Serbia, mosrly from villages
and small cowns. This tremendous influx, as well as all the other war-related activities,
had asa consequence a basic transformation of the city, and Posed 3 problem of prese-
rving its cultural values: ics identity, character, tradition and urban forn.

What constitutes the specific tradition of Zagreb? Zagreb has been undergoing
a constant change in modern times. At the time when the several medieval parts of the
city were ofﬁciall}r united in 1850, Zagreb was still a small, provincial Baroque capttal.
Between 1850 and the beginning of the First World War, Zagreb was cransformed into
the main induserial, cultural and educational center in Croatia. Second main transfor-
mation took p]ace in the interim between the two world wars, during the period of First
Yugoslavia. In that period, Zagreb lost tts aational institutions but continued its indu-
strtal and cultural development. Major transformation occurred, however, during the
Second World War and immecliatel}‘r afrerwards: the war-time (ascist regime, and the
new communist system that followed brought immense economic, demographic, so-
cial, political and cultural changes. Both revolutions exerted radical breaks wich readi-
tzon, though each in a different way. (In 1941, for instance, the multiculeural character
onagreb was under attack, whereas after 1945 it was Croatian national history that
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became regarded as an aspect of nationalism. and the city 's urban culture actacked as
an aspect of the bourgeais culture]. The changes ol the value system, togct]‘ier with the
Jarge imumigration ofpredominantly rural popuiation, caused a major break wich tradi-
tional cultural values oi"Zagreb. It was oni}f ﬂ)rry years later when during the new input
oi'_postwlr immigracion were fused into a characteristic urban culture, based on the
city 's rradirion, but also on traditions of other regtons of Croatia.

The war of 1991, and the new influx of refugees, repeated in a way the post- -Second-
Warld - War situation, but with a basic difference. Firstly, the stmbblu for existence
united all the inhabitants. Secondly, there was a strong official support of national
history and tradition, manifested in the fiese Placc in the intense smcl}f of hiscory,
revalorization of forgotien 1f1‘.erm':,;‘ artistic and po[itic;\l ﬁgures, and in the pronounced
care for the historic monuments. During and alter the war, the work on the moderniza-
tion of the city center steadily continued, and the existing pedestrian zone was enarged.

Urban cultural values manifest themselves in numerous ways.

The bistorical center of Zagreb consists of a historical core and the adjacent city
center, p|;mncd and buile in the 19th century. The civy center funciions not only as
a commercial center but also serves as the main meeting point of the city ‘s inhabitants
and youth — including the large studenc popuidtlon — fram the morning 110ur‘; until late
in the night. The main marker, most cinemas, theatres and the great number of cafes
with open terraces are all sitvated in the center.

Afrer the war, several museums thac have been closed for renovarion, were ﬂ11,111
completed and re-ope sned. Most important of them is the Museum of the Ciey of
Zagreb, situated in a former monastery, with an excellent overview of the hiscory of
Zagreb, ranging from the prelnstonc times until the present day.

Multiculcural eraditions OFZagreb were also revitalized. Let us just mention the
symposium and exhibition — Two Hundred Years of Jewish Culture in Zagreb.
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Revitalization of the Historic
Centre of Graz

Hasso Hohmann

internationales Stadteforum Graz (ISG)

First L have te thank vou for the invitation to dclcga[cs from Graz to Krakow and o
bring you the best wishes and regards trom che Mayar of Grae, Alfred Stingl, as well as
from the ciey councillor for culturab affairs, DI Helmut Scrobl. There are quite a low ol
relactonships between the twa cities: good co-operation of the nwa cities for many years by
the mayors, experts and through the Culeural Ciey Newwork {CCINY and the ISG. In
1933 parts of the American Pope movie on John Paul {I" were produced in the historic
cenere of Graz showing Krakéw i the background. This shows the architecrural similaricy
ol the o ejdes and the result of about 100 years of common past and of a simtlar history.

First | would like to introduce all those L‘:fyn)u to Graz who do now know this ciry.
Graz is the second largest ciey in Austria with upproxim;ltely 250,000 mhabitants and
is struated in the South near the border of Slovenia— former Yugoslavia. In thel [allstaue
period — about 900 BC — an important settlement ;1!ntad:,-' existed on the ,.Schloss-
bera”, a single small steep mountain in the centre ol the city, and south of it. The oldest
building which ts reported is the Reinerhofl ™. It dates back to | 164, Thus the present
structure was not built at one rime but shows different building phases daring back to
the Romanesque, Gothie, Renalssance, Barogque, Biedermeter and modern periods.
Therefore 1t 15 2 very characeeristic strucrure for Graz, A large number of buildings in
the centre date from che Gothic Pcrioci and have been ;1d;11:>ted several times through the
centuries. At present the core of Graz is an ensemble of buildings from the last nine
centuries of the second millennium. The history of_pn:scrv;ition, restoration and reka-
bilication of the historic urban core of Graz will be the marmn topic 0{:11'1}-' presentation.

V_\*’h_\_' did we try to protect the historic centre of the city? \\“']1}1 didhn'c we just simply
]g.ull it down and build a new modern city centre?

I believe the identification of the populm:ion with the core of the city is seill very
important. | live an the Periphcr}f ol Graz. If Tgo downt towe 1 say: I go into the town”
although Lalready live in the town. This shows that we identify the town with its core,
with the historic centre. The centres ave often the 0111}1 sections of cities which differen-
tinte citics from each other. It is the hitstory of the iy which gives 1 a certain character
Possibly the same p]wnomenon will be recagnised in Krakdw.

We cannot live withour histor_y, without our past. Even our language 1s ane of the
aspects of our past, ol the long development of our culture. We could not communicace
without language. Sure — everything is ;1lwa_ys chantging as is language; the Aanguage” of
architecture also changes, gives new atcraction and stimulus. Thas we should try not to
fot’gct our roots.

Contributions on congress as this conlerence usually are slmwing Pl;mncd ways of
acting tor the preservation, reanimation and rehabilitavion of historic centres. Archi-

teces, urban designers and other experts guide the reantmation. The wity raken by Graz
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was different. The whole process was injtiated by an important daily REWSPaper, the
LKleine Zeir.ung”,

Graz presently has a well preserved historic urban core. There are several reasons for
this:

1. As in many other European cities, most of the destruction caused by bombs
during World War I1 happened in the area around the main railway station. Fortunately
this station has an exrernal position far west of the centre QFGm.a. Nevertheless there
Was very much demalition thrcugh the war down town in the centre, too.

2. Between 1945 and 1970 there was not enough money available for most of the
damaged hauses of the city to be demolished and new ones buile. Most of these houses
were just repaired. The reason was the geographical sicuation of Graz near the border 1o
Slovenia, former Yugoslavia, a border between East and West Europe, and the resulting
bad financial sicuation in these pears. During these years most cities in western Germa-
ny were destroyed to a greater extent than during World War 1. The quanticy of
destruction was more than twice as much as that of the war itself.

This shows that che survival of the historic centre of Graz was not caused by a berrer
understanding ot cuiLunl education of its population, but just by the commercial situ-
ation.

3. Inthe early 70s the borders were no longer closed so strictly and at this time the
first commercial developments in this part of Austria can be recognised. The growing
commerce was followed by new large scale projects for 2 new multi-storey car park next
to the ,Schlossherg”, modern apartment houses and office buildings for the area of the
historic urban centre. To realize these profects a large number of the old howses were to
have been demalished, Even below che courtyzlrcl of one of the most beautiful, spectacu-
lar and valuakble buildings i the core of the centre, an ensemble dating mainly from the
Renaissance period, the seat of the provincial government, the .Landhaus”, an dnder-
ground car park was o have been buile.

The law for the pretection of monuments could and still cannot preserve a whole
ensemble tn Austria. This law covers only single butldings of high cultural value. As
long as the 13|;mned underground car P.‘lt‘k did not des[roy the Renaissance complex, ic
was not possible to fighe against the car park project with chis law. We realized that there
were no laws at all to protect this wonderful ensemble.

When test drillings were started for the projectin 1972 one of the most popular
daily newspapers in Austria, the , Kleine Zei[ung" initiated a major campaign against
this project and 1n general for the preservation of the entire historic centre of Graz, More
than 107,000 signatures were collecred within a very shart ume for this campaign.
107,000 electors out of a population of 250,000 inhabicants of Graz are a good
argument to stop such a project. Today it is even forbidden to park cars within the
courty;lrd of the , Landhaus”.

At the end of 1972, the journalist Max Mayr, who had led the newspaper campaign,
together with Landtagsprﬁsident Prof. Dr. Hanns Koren, an important Styrian poli[i—
ciom, founded an association called |, Save the hiscoric centre of Graz”, for the protection
of the historic heritage of the ¢ity centre. The association organised numerous ambirio-
us histotians, art historians, architects, p()liticians and other important persons to work
for the principles of the associatton. At the same time Mayr, the motor of the associa-
tion, wrote numerous articles to motivate che population against some other very de-
structive and awful architectural projects.
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In 1974 rogether with a Photogmpher, he pubiished awell known book shawing the
beauty of the histotic centre of the ciry and giving basic information to the reader. In the
same year he iniciated the ,First International Congress on Architectural Heritage™ in
Graz for the protection of life in historic city centres and demanded a law against the
deseruction of the centre of Graz. Both were realised in the same year. The congress was
very stccesstul, the law for the protection of large quarters of the historic Graz was
created and passed by che provincial government.

In 1979, the law for the proteccion of the historic centre of Graz was extended to the
19¢h century areas surrounding the centre, and in 1980, the adopted small villages with
their own historic centres along the peripher}? of Graz were included.

Since [974 when the protection law was introduced a commission has had to make
sure that the regulations are adhered o by checking all entries in the municipality
buildings division, This commission i$ composed ofdclegat{:s from the provincial
government, the municipality, the office for monuments, University of_Tecf‘mology, the
University of Graz, the representarion office of engineering and the association wSave
the historic centre of Graz”. Presently [ am one of the two oldest members of this
commission. [ have been working for this commission [or 20 years.

The commuission has to write an expertise for each singie building entry. Even very
small changes have to be checked and discussed. If there is no comment from the
commission the concession procedure is illegal. Until now the majority of the popula—
tion has agreed with the law and the activities of the commission. If the acceptance in
the population deteriorates it is very important to have at least one powerful newspaper
in the background writing for che intencions of the law and the commission.

In 1976 Lord Duncan S:mdys, former minister of the government of Great Britain,
at that time presidcn[ 01'_.‘Eump;1 Nostra”, Max Mayr, together with De. Heinz Pam-
mer, the town-councillor for cultural affairs ar Graz, founded the association . Interna-
vionales Stideeforum Graz” (Internacional Urban Forum Graz}, for which I have been
working for more chan 20 years. It is an international documentation and informacion
centre for all matters concerning the prescrva[ion, restoration and reanimation of mo-
numents. The ,Stidteforum” cares for single buildings as well as for large architeccural
ensembles. Numerous lectures, sympasia, conferences, exhibitians and congresses
have been initiated and organised by this organisation. The society currently has more
than 400 members — towns, associations and private persons — from all over the world,
1'nair11:.‘r from Eurape.

In the years 1980/198 1 the ,Stidteforum” initiated an intensive campaign, the
ear for the Protection of Towns and Villages™ using the entire palette of modern media
£Q support the new laws for the protection of the architectural heritage at Graz and in
Seyria, the province where I live. As alrcad)’ stated it 1S not easy to execute laws ifthe}r are
not supported by a majority of the population. Therefore several television movies {one
a 35 minute movie), radio broadcasts, a high number of articles in different newspa-
pers, posters, videos, a phctographic award concerning our subject, lectures etc. have
been produced to motivate the people for the intention ofprcserving the histeric herita-
ge.

The , Stidreforum” also initiated che general Concepts, organised and documented
four more , International Congresses on Architectural Heritagc", The general theme
for all five congresses was archicecrural heritage. The specisl themes of the congresses
have been:
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1974: Space for living within Historic City Centres;

1984 Space for 1i\riug within Europe; main points were the histaric centres and the
periphery of cities, historic vilnge centres and the historic industetal heritage;

1990: Mew Traffic Concepts for [Historic Civy Centres;

1993: Reconstrisction after War and Earthquake, foe using the Balkan contlict;

1995: The City of the Future is the Future of the city.

Since 1983 che Scideeforum has Pub[ished qu;\l‘tt‘ri}' the  I5G-Nachrichten”; since
1995 it has been called , ISG-Magazin”. This magazine is sent to the members of the
LSedreforum”, is also sold and is distributed 10 Ausera vo all important politicians and
other persons with ureat influence and is —we hopc —educaring them. We realised that
LT 15 quite often even necessary to teach po[itici;tns and let them ;1c[apt ideas as cheir own
to be successtul. The result counts!

A city 1s never finished: a CITY s N 4 PCrmanent progess of change. Architecrueal
forms change, calours are to be varied, materials are changing. Protection laws should
therefore focus not only on the preservation of the historic heritage bur also make o
possible for adequare contemporary architecture to be built into the ensemble. Therefo-
re the prot{:c[iou lww of Graz also concerns pott‘.miui new architecrure, It gives it a {ra-
mewaork.

One of the most eeresting and demanding duties for an architect 15 planning wichin
an historic ensemble 0{"high quality. I believe there is enly one way to ger maximum
architectural quality: architectural awacds! It s the oniy dcmocmtin‘a“y known wily of
selecting qu;}“t_y, to get new ideas and good architecture.

Sometimes the resules of such an award do not c'()rrcspund with the ideas of the
building contractor. 1 s U.SLI:IH:.-’ happens i the contracior does not prepare the award
professionally, It juse happened with an international award for a new art gallery ar and
in the ,,Schlossberg" ol Graz. The Project was not successful as it was not Prcparcc[
pro{'-ession;llly.

Awards need a professionnl preparacion:

1. There must be a clear framework for the partictnants showing all parameters far
the project. I is usually very expensive to {forget important conditions and to add them
lacer

2. The tasks and aims have o be defined L*XJ.CLI}-'. Nevertheless chere must be enough
space {or the participants to be creative,

3. The jury must consist ofgood j1‘1tcm;1ti0n.'111y accepted architects and experes.

4. The potenttal participants have to be clearly defined.

Graz has not ;11\&';1}:3 followed these rules but hus adhered ta them most of the cime.
The resules are a number o internationally ;1cccpted new Universiry butldings in Graz
within the ald ensemble and numercus other architectural mreresting contributions of
the late 20ch century to the colourful and valuable ensemble of the historic centre of
Graz. | believe they ftr inca the historic hertrage.

What can we learn from Grax:

Iam sure Graz would look very different without the law, bur also with the law and

withour the support 0f11ew5papcrs and the ,,Stadreforum™ Gcnfsruli}f, public relations
are very important! [¢1s not enough (o tell the population what they are nov allowed. We
have - for example — ro tell them why the facades of thetr buildings are not enly of
private interest, as everyane 1s forced to see them. We have to explain why wood is still

betcer than all other modern materials for windows - wooden windows ate reparable!
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We must explnin to then why brick is the besc material for the common roof —tiles are
able to eliminate condensation water from the inside by ditfusion to the ouside. Moti-
VATION IS MOre Imparant thin the bese law,

Krakéw is a wondertul eiry. It was —as far as [ know — the first Buropean ciry, which
was taken into the UNESCO List of cities belonging to the warld herirage. We hope
Graz will follow soon!
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Heritage and Development
of Historical Cities

Mohammad Ali Javadi

The speech of His Excellency Mohammad Ali Javadi the Mayor
of Esfahan regarding the themes of the issues presented
in the 6th World Conference of Historical Cities in Krakdw

In the name of God

Revitalization of a Historical city is one of the major issues of today’s socieries. In
this pracess, all of the four topics of the conference have their own roles in one way or
the other. In order to revitalize a historical city, managing the city through planing and
Construction ofmajor profects for the purpose ofestablishing world-wide festivals and
games i order to transmic the cultural values via artracting more tourists should be
taken into consideration very carefully. In other words, we torally agree with Mr. Jacek
Purchla, in his speech during the Conference on managing historical cities that histori-
cal ciries are most welf-known by thewr historical sites, and these historical sites reflect
the culture of the citizens who are engaged in managing the city the way thar the_y can
create cultural tourism, exhibitions, festivals, ete. in order 1o help increase in the art, and
this art is mainly based on the [evel of education.

As for the historical Esfahan, the city comprises hundreds of historical monuments
of various types such as mosques, minarets, bridges, churches, museums, etc. Two
years ago, we started a major constructional, cultural and social program according to
the need of the city. This program comprised construction ofrnany roads, ring ways,
culturaf and recreation centers, and green spaces, all of them adding toand in harmony
with the historical nature of the ciry. Apart from the problem of preserving the many
histarical sites of the ity n different aspects, which are general in every historical city,
there were a number of‘speciﬁc Problems forus regarding our city in order to design and
uulize this comprehensive program for managing the city. The major issues were
concerned with the location, structural design, culture and acevicies in che dail}r life of
the city.

Since the cty is located in the center of the country she is the second industrial center
after Tehran, che capital of the country, the populatien illogical increases every year. This
fact earlier caused urban sprawl around the urban center characrerized by again ilfogical
self construcrion of the newcomers mainly from the rural areas. For the benefit of the
historical sites, construction of multi-floor housing complexes were/are forbidden in
the historical texture and the neighbouring areas. In order to compensate this restric-
tion, due to the massive need of the inhabitants, decision regarding the location of new
residential areas 1s made by the Pl:mning caouncil. The structural design of the housing
complexes is also controlled by this counci!, and in the design the l'l;itrnon),r with the
historical nature of the city is considered.

Although this management policy has ]mlped alleviate the housing issue, it has been
the cause of another problem‘ Le., environmental issue which is mainly due to the traffic

64



jam caused mainly during the working hours and when the inhabitants of the suburban
areas go to the city center. This is in addition to the presence of some poHution causing
plants within and in the nerghbourhood of the city earlier. This pollution has threatened
the healch of the citizens. In our pare, we have carried out/are involved with comprehen—
sive activities towards the improvement of residential and historical environment of our
city. Transferring the small and big workshops from the urban areas, establishing a hy-
gienic system of wasre disposal, and mcreasing the number Ofgrcen spaces are among
these activities.

In brief, city planning and management in Esfahan requires continuous urban deve-
lopment in line with protecting the historical nature of the ciry. This means preservation
and change, two contradictory and at the same rime inevitable performances. The most
imporeant change now in Esfahan are consolidation of urban sprawls around the urban
center; and these change now subject to planing in the city are mainly based on historical
preservation. In response to the rapid growth of the multi-cultural city, a number of acts
were established ro protect the health, need and safety ofpublic and histerical monu-
ments.
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The Challenge of Amsterdam:
Can the Historic Inner City of Amsterdam
sSurvive as a Modern Metropolis?

Robert Apell

Director of the Municipal Department for the Preservation
of Monuments and Sites in the City of Amsterdam

introduction

This contribution will not be an analytical or theoretical one. [ am not a scholar nor
a prochsor. 1 am a civil servant, working for the city of Amsterdam. My department is
trusted wich the care of historical buildings, either listed or just historical, to preserve,
conserve and to restore. We are also concerned with the historical aspects of urban
planning control, the monitoring of trends and developmencs, and propesing policies
for the future, in order to manage, maintamn and keep healthy the greatest and largest
picces of historical and cultural heritage of this country, the largest historical city centre
in Europe, one of the historical urban highlights ofhistory, indeed one of the most
beautiful cities in the world: Amsterdam’s inner city. Policies that must guarantee, with
respect to its culeural and historical heritage, the qua[ity of the functioning of an up-to-
dare city. Combrning the maintenance of the historical centre with economical vitality
and adequare accessibility, means looking for a very precarious balance.

This lecture is aboue this balance and about how we, as city autharities seek ways to
keep this balance. This leceure will in any case not tell you how one deals or should deal
with the problems one encounters, what the solutions are. T would rather like ro tell how
we LIy to seek answers to questions, instead of Pretending that we know tr all. My
contribution will therefore have an open ending. It will stop by asking questions, dilem-
ma’s and so forth, Maybe you as participants of the 6th World Conference of Historical
Cities can help us to answer these questions, using your knowlcdge, creativity and
ingenuity, as a part of the wisdom that our historical cities have obtained throughout the
ages.

History

Amsterdam is a relatively young city compared to the honourable antiquity of many
other cities in the world. It was founded when the inhabitants living on both sides of the
river Amstel, built a dam in che river. We do not know when this actua“y took place, it
is suggested thar it was in 1270, but we do know that the name Amsterdam firse
appeared w writing in 1275 after Churist.

The creation of the dam was an urban masterpiece, maybc not so much in its
[echnological achievement but in its effeces: it creared at the same time an inner and an
outer harbour, a place where rransshipment, rrade, all kinds of activicies were able to take
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place, where government could concentrate. As a result of the building of the dam
a system of drainage was creared to keep the surrounding grounds dry. By chis way
building lots enterways could exist side by side.

From that moment on the settlement started to grow steadily, the village became
a town, the town was granted city rights in 1300 and was allowed co build city walls,
which had to be laid out each time the city had reached its limits. Thus, Amsterdam
grew, quite similar to the expansion o{:many other cities.

It was the combination ofopportunism, comemercialism and sheer luck that made
Amsterdam by the middle of the seventeenth century the richest and most powerful
commercial crty of the world, proudl}' demonstrated by the building of its new town hall,
at that time the biggest civil building in the world.

In 1613 the construction of the canal system was started, and when that had been
finished, in about 1670, Amsterdam had its most characteristic urban feature, which
constitutes the image of the city up uneil now. Not only the construction had been
finished, Amsterdam was finished too. It had lost its signiﬁéance and 1ts power in the
world. Prosperity had come to an end and the development of Amsterdam was brought
to a stand-still for 2 long time. It was a social and economic disaster and at the same
time the salvation of Amsterdam as a historical phenomenon. It is, so to speak, coagu-
lated in its seventeench century structure. Amsterdam misses the grand urban opera-
tions of the late ninetesnth century, has no baroqut: or classical squares, in fact it has no
squares at all. It has no parks, no avenues and no boulevards. Surely, attempts were
made in the very late nineteenth century, but for lack of interest and money these
arternpts eventually failed.

A kaleidoscopic image

What we call the city centre of Amsterdam is easy to define: it is the area within che
last dug defence canal, called the Singelgrachr, and the river che IJ. It occupies an area of
8 square kilomnetres and is thus one of the lacgest historical town centres in Europe.
This is also the area which is a propased World-Heritage Site.

A special feacure of all the buildings is that they have piled foundations. This is
because the subsoil is peat, which has no load-bearing capacity, Bricks were the primary
building material because there is virtually no rock in this parc of the world. It is this
brick-based architecture that makes Amsterdam world-famous. A tour through this
historic city shows the variety of facades which derived from this type of architecture:
stepped gables, neck gables and square gables. Amsterdam is not only a city of huge
palaces, but along the canals there are many substantial buildings which in che past have
served as urban places for the Amsterdammers who made their fortunes in overseas
trade. Jacob van Campen, PhilipVingboons and Hendrick de Keyser were among the
most influential seventeenth century architeces. The historic interest of Amsterdam
archicectural monuments extends beyond the city centre. The city expanded in the
nineteenth and ewentieth centuries and in so doing created an mteresting heritage of
architecture and urban planning. Take, for exampie, the Amsterdam School residencial
complexes and the expansion of Dr. H. P Berlage. In this lecture I will stick ro che
seventeenth-century inner city, however.

In the inner city we count 6,750 listed monuments. That is about 25% of the toral
amount of buildings in this area.
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In our profession it is inevitable to once ina while produce some figures. And
although figures do not mean everything, they are very helpful to give an idea of size and
scale.

Amsterdam has 715,000 inhabitants and caters for a region of about 1 to 1.5
million people, depending of course where you draw the line. It ranks among the me-
dium sized European cities, comparable to Copenhagen, Stockholm, Brussels, Colo-
gne, Frankfurt, Bologna, and che like.

The city covers about 200 ke’ of which 8 form the inner city, which is abour 4%.
The remarkable thing about these 4% is that they still house a genuinely well functio-
ning economic and culeural engine for city and reglon.

Of the 715,000 inhabitants about eighty thousand live in the inner city, in 45,000
dwellings. Amsterdam provides 320,000 jobs of which 76,000 are in the centre of the
town. To give you an idea of what che city surface houses I 1% of the cities inhabitants,
23% of the workers, 100% of the tourists {an amount of 3.5 million overnighr stayers
and 13 million dayeoippers yearly), 75% of the homeless, 29% of drug-addices and
strongly so, 30% of the prostitutes. The inner city counts 12% of the dwellings, 90% of
the state monuments {over 7,000 buildings}, 28% of the cities office space, 30% of
the shops, 67% of the hotels, 45% of the restaurants and cafes and bars, 70% of the
theacres and 70% of the museums.

Al these functions are not equally divided among the different parts of the city
centre. You have parts in which business is centered, you have the shopping centre,
cultural areas with thearres and cinemas, there is a red light district and there are
CONCentrations of:ga}r night life. An of course, you also find residential areas. [t is a true
mozaic of funcrions. It is this variety of milieu, lifeseyle, functions, the presence of the
fullness of life with all its extravaganza in a relatively small area which makes Amster-
dam so remarkable and appealing, Despite the size of Amsterdam it is a very cosmopo-
litan town set in one of rhe most beautiful historical townscapes in the world.

The enormous task to keep the historical values in a good state is not only the
CGiovernments'. Private owners, institutions and special foundations invest ai enormous
amount of money in the restoration and maintenanice of the buildings. In many cases the
Municipality gives financial support by granting or other financial facilities, For that
purpose we as the Municipal Department have a budget of about Fl. 20 million {about
US dollars 10 million) at our disposition. That means a building production from
about 3.5 times as much, that is to say Fl. 70 millions a year.

The challenge

So: here we have an historical well preserved city which s a funcrional mozaic and
an cconomic, cultural, educational engine as wellasa highly appreciated place o live.
And let me tell you, ar the moment and for the time being; it works. The city centre is
rediscovered by well to the dwellers, offices boom, it is a popular environment for
creative, information minded, young and dynamic new industries, the media and espe-
cially the new media, shopkeepers speak of an increasing rurnover, bars and restaurants
do well, the rourist industry 1s recovering from serious depl‘ession over the past years,
the cities image is improving, in short: its econemy is, not‘,vithstanding economically ill
functions and branches, sane, the city 1s rich, and looks optimisticall}f towards the
{urure.,
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So far so good.

However ... )

There lie serious threats in wait, which can damage the precartous balance, | mentio-
ned in the beginning, the balance between historical preservation, economic develop-
ment and adequate accessibility. This can jeopardize the entire positve picture.

At the moment, for instance, is the employment function seriously chreatened by the
success of the restdential funcrion. To give you an idea: a residential square meter in the
center costs in between 4 to 6 thousand guilders, whereas a square meter of office space
only costs 2 €0 2.5 thousand guilders, So building owners profit two to three cimes
more when they rebuilt their mostly historical monument along one of the canals into an
apartment or condominium complex, In terms of function this in itself is not so bad.
But what alse happens is that all these apatiments are sold off individually. So where
a building now has only one owner, after restoration it has many.

The city has glways through the ages varied in functions and the monumental canal
houses accommodated almost everything, whether a dwelling, a warebouse, an office or
a hotel, We fear chat by selling off all these smaller parts of one building to different
individual owners, the flexibility and the possibility of the city o adjust to changing
requirements of time will be seriously threatened.

Another threat are prices of real-estares. These have arisen very strongly during the
last few years, especially for the residential function, as mentioned before. But also in
the main shopping areas prices are astranomical. The problem is chat in most of the
cases only the ground floor is used leaving the upper floors empty. It is not efficient to
have these floors inhabited; it costs ground-floor surface, and extra management pro-
blems. Often the shops are in historical buildings, even listed monuments. If the upper
floots are not inhabited, the building will be neglected, there is no longer any contral of
maintenance. Consequently there isn't any maintenance done. Problems like a leaking
roof will be discovered when it is too late and a lot damage has been done to the building.
There is also a social problem: when the upper floors aren't habited any more there is no
social control in the street below. That makes the shopping areas an unattractive place
to stay during evenings and the nights.

What I especially would like to discuss with you 1s a more planclogical ot regional
aspect of modern developments which deeply concerns the position and the functioning
of the historic city centre, )

The Amsterdam region is the first one in The Netherlands that has grown big
enough to develop complete city centres. These centres develop around or in the neigh-
bourhood ofpublic [ransport sTations or junctions with the motorways. These centres
are different in size, in character, in themes and in quality, but chey are there! Also there
development of the Schiphol aicport area is an enormous stimulus for the ecanomic
development of the region and takes care of more than 50,000 employment places.
The development of the South Station area 1s the only guarantee for the establishment
of firms in need of first class office space combined with excellent car mobility and the
nearness of a well equipped airport. Our competitors on the market are not The Hague
or Rotrerdam, buc Brussels and Frankfurt.

‘The development of these centres is necessary, but provides ac the same tme an enor-
mous comjpetition to the city centre, up till now che only real” centre in the area.

Sowhat to do?

Some people say: accept the way things develop and accept the city centre as too
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madequate to facilitate modern economic dynamic development. It is inaccessible, you
cannot park your car there. The city centre is a beautiful decor for tourists, a nice place
to shop, good for small scale culcural events, and a good residential area to live in.
And that's it. Make it into a second Venice.

We say something different: instead of delivering the eity centre to the whims of the
market, we have to improve the strength of it. An important principle behind this policy
is that Amsterdam musct not become a static open-air museum, where nothing is
allowed. The approach to caring for monuments and the monumental urban structure
is therefore geared to creating new opportunities for building ad urban development
structures. In the long run the maintenance of a cycle of use and reuse is the best
guarantee for the preservation of a historic city. Such an approach means that the
municipal Department for preservation is becoming increasingly involved in advising on
major infrastructural projects, This requires study of which the options contained in the
old scructure can be utilized in the development of new plans. In this way the intersects
of conserving old buildings can be incorporated in the decision-making process. This
approach holds ouc a great deal of promise for the futuce of the beautiful and historie
ciry. Not quantitative superiority but qualitative superiority is the goal to pursug.

This, ladies and gentlemen, is what T would like to discuss with you during the

warking—session,
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Local Protection and Preservation
of the Architectural Heritage:
The Budapest Experience

Katalin Kiss

Director of the Department for Architectural Heritage

The world over, Budapest is known as a highly-ateeactive city. This it owes in part e
its special image shaped not least by its architecture, Qur buildings and archicectural
complexes preserve the imprint of times long bygone as well as the recent past. They
bear witness to our city 's historical development and change - not as ossified relics of
the past but, racher, as pares of a very modern city brimming with life.

Obviausly, the range of objects of architecture that have contribured to shaping
a unique image for chis cicy, an image that cannot be confused with any other, is far
bigger than the range of the so-called , historical monuments”.

The preservarion and revival on a higher plane of this valuable architectural heritage
forms an integral part of city management. It is a challenge that can only be tackled
through joint effort by and the common will of the municipality ofBudapest and the
public. This calls for moving beyond the seringency of traditional historical monument
protection, with its primary focus on prohibition, restriction and administracive inte-
rvention. A different approach would make for use appropriate for modern needs,
development potential as well as provide for Professionalism in safeguarding this valu-
able heritage.

Recognising the substance of ,,value-conscious development” was an important mi-
lestone for The Budapest Metropolit;m Assembly‘ In wincer 1993 it led the Assembly to
issuc a decree on protection of built environment not under historical monument protec-
tion but nonecheless of decisive importance to the capital city's townscape and history.
In the appendix to the decree, it published a list of buildings and building complexes to
be provided protection thereunder. The decree also provided that proprietors of the
buildings on the list should not be left to fend for chemselves regarding the financial
burdens of renovating protected objects. Community Heritage Protection Assistance
scheme was designed and is now in its fifth year of increasingly successful operation.
Thus, the capital city alctuall}-r provides double support; direct assistance to proprietors
and residents geared to the needs of preserving the townscape, and, in addirion, it also
keeps track of and assists renovation projeces from a professional perspective.

Pecple’s communiries all have their own special image, characrer and personalicy.
Particular lifestyles characrenstic solely of a given community are lived against a back-
drop ofparticular architectural frameworks, solely characreriscic, again, of the given
COmmUnICY. These two components drive conrent, the substance distinguishing one
community from another. The built world in which we live and with which we incessan-
tly interact is of decisive importance in the environment surrounding and impacting us.
We must safeguard its characteristic {eatures and qualities as they evalved throughout
history with the means available to us.

71



In no country in the world can historical monument protection in the liceral sense
undertake protection of that country’s entire architectural heritage. Indeed, traditional
historical monument protection’s water-tight stringency could not in fact be applied to
the everyc];ly life of a living urban environment. Obviously, however, valuable buildings
and their characreristic ensernbles not covered by historical monument protection can-
not be indiscriminately transferred from one kind ofownership and rp.ocle of useto
another — tossed recklessly by incidental forces stemming from momentary economic
opportunities. It is the task of community heritage protection to sateguard the idenrity
of the built environment. We must thus make a distinceion between historical monu-
ment protection and community heritage protection.

Historical monument protection sets as its goal the institutional protection of mo-
numents of a built nature unique and characteristic from certain art history, architecrural
history, cultural history or a histortcal perspective. The past few decades have alrcacly
witnessed the emergence of the concept of ,area of historical monument significance”
and of ,historical monument monument environment”, which no longer confines itself
to targeting and protecting an individual object, bur, rather, pmvides historical monu-
ment protection for prioritised building complexes and the environment, close and
farther afield, ofprotected buildings. The goal ofcommunity heritage protection is to
fully unfold this Process, o uncover all character preserving traits of a COommuaity s
built backbone worthy of preservation, the character and atmosphere of which must be
bequeatched to posterity. In this case we can see that protection is an instrument of
preservation. We must find answers to two fundamental questions, namely what is it
that we want to protect and how (using what means} will we provide this protection?
The theoretical answer to the ,,what do we want to protect” question is that we want to
protect everything of decisive import in shaping a community s image. This aspiration
looks back on its own traditions, in part arising from iseiturional historical monument
pratection. The task of the future is ro carry on with the work of uncovering valuable
heritage by involving local authorities and associations, and te extend this uncovering of
valuable heritage to industrial archivectural monuments, to building complexes, as well
as outstanding éxamples of unity of landscape and edifice. International links in archi-
tectural and community heritage protection must be developed, especially with histori-
cal towns of Central Eastern Europe since, owing to conditions obtaining in the region,
we all seem o be facing similar problems and tasks at this time. Contacts with interna-
tional bodies of architectural value protection must be uphclcl and developed further.

‘We have first-hand experience of the social demand for che preservation of buile
monuments and image protection. This demand is mirrored by all forms of publica-
tion and mass communication, as well as b}f the work of citizens' organtsations.
Protected valuable heritage ot heritage worthy of protection constiture a part of the
national wealth — the creation and shaping of this ,properry” is nota rask for the
fucure. After all, it 1s here and it 1s at our clisposal, Qur job is to-handle it skilfully. Let
us help this valuable heritage be mtegratccl into the living organism, the natural
development of a community.

Changes in ownership relations creare new conditions and pose new responsibilities
for those involved in preserving the built environment. A rigid policy to keep protected
or would be protected valuable heritage in central (srare and metropolitan) ownership
cannot be a goal. Neither can it be o create same kind of city-size village museum or
museur town. Qur system has undergone transformation and is having to function
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amid proprietary relations in a state of flux. It is nonetheless possibie‘ indeed we rmust
{ind possibilities for preserving the characteristics of the built environment, wich due
regard also for owners' or users’ interests. And as for buildings in regard to which
a change of owner may or must be expected‘ hel'p must be provided so that building and
would-be proprietar discover one another. In other wards, assistance must be given to
seck out a would-be owner who needspreciseiy the kind of building we happen o be
disposing over in the given case. In such a case the new proprietor will strive to maintain
ariginality.

It may happen thar the question arises of possibiy sacriﬁcing or relinquishing upkeep
ofa building or part ol a buiiding in which a certain value 13 inherent and which carries
A cerrain past or Griginai quality. In such cases, community heritage protection faces the
grave task Ofpreparing a difficult decision, which i must attend co wich full responsibi-
lity. A comprehensive vestigation must be conducted, accompanied by the preparation
of the nECessary documentation or attending to the commissioning thereof.

Obviousl}a, we cannot remove objects and compiexes declared historical monuments
from the conceptuai realm oficommunity herttage protection: the two kinds ofprotec—
tion complement one another rather than being mutuall;,f exclusive. Community herira-
ge protection presupposes co-operation hetween the public, professional forums and
bodies i1 the form of an ongaing bi-lateral culcivation of links ranging from the uncove-
ring of valuable heritage to the praeticai implementing ofheritage protection.

The answer to the quesiion how, using what means can we provide protection” we
must seek in different domains of a community s life. Indispensable ta this is providing
the appropriate informatior, assisting search fora parh stemming from peopie's con-
sciousness, a vibrant bilateral relationship between the pubiic in the broadest sense and
professional bodies. Providing information, data bases and consulring services to buil-
ding contracrers, destgners, researchers. Assistance to construction management thro-
ugh adopting pi'ofessionai positions and by providing professionai opinion. Invoiving
educational institutions from as eariy as nursery school right up to vocational secondary
and higher educarton in the uncovering of valuable heritage and their documentation.
Gcnerally speelking, we must take as our poine ofideparture that in addition to adopting
SpCCiEli tules of law, the pubiic’s stake in preserving valuable hericage must be bolstered
both direcl:i},r and indirectiy,

Naturally, community hericage protection works in conjuncrion with the Speeiai
fields ofcommunity planning and community deveiopment in the drafting of both
general and deratled plans in bath areas. The web of local authority STALULOTY measures
may he[p ins the protection of valuable heritage in the built enviconment, the integration
thereof inta construction admintsceation.

Even by the European yardstick, Budapest recognised early on the signiﬁc;lnce of the
protection ol architectural monuments not covered under historical monument protec-
tion though warthy ofpreservation. In 1974, the Budapest thieipal Council Execu-
tive Committee’s resolution number 925/1974 was adopted. In accordance with then
legislation governing administration, this decree strove, in the capacity ofa speciaiised
;mrhcrrit}‘r and in the course of the building permit procedure. 1o heip prevent deteriora-
tion or loss of valuable heritage in built monuments. The provisians of this resolution
stipuiaced that under the building permit procedure for buildings enumerared in the
appendix thereunder, due consideration must be given to the profes_siénai opinion of che
organisutionai unit comperent in metropoiitan construction matters. This rele was
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fulfilled by the Budapest Historical Monument Inspectorate operating within the fra-
mework of the Town Planning and Construction Department. The Inspectorate con-
ducted work to salvage valuable heritage, providing this kind of supervision for some
2,000 protected buildings in Budapest until the enacement of local authority and com-
perence legislation.

In particular, section 63/A of Act LXV. of 1990, amended by Act LXIIL of 1994 on
Local Authorities assigned to the charge and authority of the Budapest Metropolitan
Authority the drafting of a decree on the protection of built environment of decisive
import to the capital ¢ity's townscape and history. Availing itself of the authortsation
contained in this piece of local auchority legislation, the Budapest Metropolitan Assem-
b[y enacted Decree number 54/1993. ( 1994.1L1.) Fov. Kgy. .On the Protection of
Built Enviconment of Decisive Impor to the Capital City's Townscape and History.”

This decree was destined to continue the work that started almost cwenty years
before — work serving the protection of architectural monuments not under historical
monument protection, though fully meriting preservation. Its fundamental goal is to
preserve, restore and maintain the upkeep of buildings, building complexes and builc
environments worthy of protection from an architectural, architecture hisrory and urban
bistory perspective. Indeed the lacter is a duty vis-a-vis future generations.

In accordance with Act IV, of 1957 on the General Rules of Public Administracion
Procedure, the decree stipulates the involvement of the chief notary as an expert in
construction authoricy procedures with respect to

t any kind of construction (renovation, conversion expansion, etc.] ot demolition
both external and internal affecting buildings (edifices) and areas under local provec-
tion;

t changes by building the silhouetre of che historical townscape in with high or
massive buildings

1 any kind of intervention, construction, demelition and renovation work affecting
the appearance of the townscape in the area of complexes under local protection and in
the larger environment of protected buildings and edifices;

t building authority procedures connected with the approval of general and detailed
town planning affecting arcas under local protection.

Since the decree came into effect in Budapest upon the chief notary’s commission,
an independent organisational unit, the Community Valuable Heritage Protection De-
partment of the Mayor's Office is in charge ofprofessional responsibilities vis-a-vis
some 700 buildings under individual protection in Budapest and 68 building comple-
xes (3,300 buildings)

The metropolitan authority decree defines the decree’s goals, sets its area bounda-
ries as well as specifying che types of procedure in the course of which it must be applied.
It provides for the regulations governing competence for placement under and removal
from protection. .

For the most part, we encounter I 9ch and 20ch century valuable architectural herita-
ge on the list of protected valuable heritage constituting the appendix to the decree.
Activity to salvage valuable heritage thus covers residential buildings, public buildings,
contemporary industrial buildings and church buildings. Among protected building
complexes we find rownscape ensembles comprising mulri-storey building complexes
located on main thotoughfarcs, ensembles of a characteristically small town character,
unique industrial building complcxcs that quaiify as real curios, workers” housing esta-
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res, Just as representative inner city space complexes or, say, enclosure-style complexes
of rural construction evocative of the lare I8¢h cenrury.

The professional list was compiled on the basis of the list of buildings already under
care since 1975. Icis con[inuously being enlarged based on recommendations from
citizens’ organisations, associations striving for urban renewal and private individuals.

Records are being put together of all protec:ec] buildings and building comp]exes to which
new architectural history data or plan archive docurnentation are contimaally being added.

Caring for the historical part of the buile environment also indubitably calls for in-
depth, academic and explaring effort, albeit for the people of our time this becomes
meaningful if this care is manifested in the form of construction and restoration.

The Budapest Metropolitan Authority s decree provicles for the protection of the buils
environment decisive from the perspective of the capttal city s townscape and history. This
decree established so-called ,,metropolitan authority” protection whose modern approach
does not impose additional responsibilities on proprietors and residents of protected
buildings. At the same time, it established Communiry Valuable Heritage Protection
Assistance, which is in actual face Metropolitan Authorit)l budgetary funding for restoring
the original valuable architectural heritage of protected buildings subject to the effect of
the decree. As well as being a novelty, this provision of the Metropolitan Assembly has
made it easier for the renovation of protected buildings ro become a jointly undertaken
effort by community, residents, users, and PLOprigtors. Should they intend to renovare, the
owners of buildings may apply for assistance under chis scheme each year, pstrl:l:.,r inthe
form of non-repayable cash assets and partly as interest-frec loans. The goal of this form
of assistance is ro provide help for the renovacion and restoration of parts, fixtures,
embellishments on buildings, generally speaking of valuable heritage that had rendered
assignment te metropolitan protection justified in the first instance. The aim of this
assistance scheme is emphatically o renovate and restore the original parts.

Casesin point include:

a) tmage-, SLreet view-, community imagc—determining parts visible from the oursi-
de such as: fences, gates, front steps, elements of gardcn architecture, [ront roof,
facade, doors and windows an the cutside, roof, rerrace, and their fixcures and embelli-
shments;

b} valuable assets of internal archirecture, applied and fine art, such as:doorways,
stairways, court}*ards, common internal spaces, and cheir embellishments and fixtu-
res;

c)in cspeciall)’ jusl:iﬁed cases, architectural applied and fine are fixtures and installa-
tions inside the premises. Priority in the award of asststance will be given to builders
who are obligated to conduct this kind of work under a final authority ruling,

Proprietors and users of buildings subject to the effect of the decree may apply as
builders. Applications received are judged by the Metropalitan Assembly's Urban Plan-
ning and Townscape Protection Commiteee in agreement wich the Cultural Commit-
tee. The chief norary tables the motion for the deliberation.

Under chis scheme, applicants may be awarded non—repayable financial assistance or
interest free loans. The maturity of the loan 1s 2-5 years depending on the sum of the
non~rep3yablc loan awarded. {The Budapest Metropolitan Authority, the lender, allows
a Ong year payment moratorium with respect to repayment.)

The committees announcing the application procedure decermine non-repayable
funding and interest-free loans or the ratio of these two forms of assistance to ‘ndividual
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applicants. At least 50 % of the annual limic approved by the Assembly for chis form of
assistance must be used as interest-free loan.

The chief nOLary enters inco an agreement with grantees. This agreement must
contain the mode of utilisation, deadline for, conditions, rules ofmonitoring of, the
deadline and terms for repayment by instalment of the sum of money awarded.

The chief notary monitors use of the sum of money awarded on the basis of the
application in collaboration with staff of che Community Valuable Heritage Protection
Department.

The property concerned must, subject to efiective rules of law, be encumbered wich
mortgage equivalent to the sum of the interest-free loan.

The sums coming in annually from repayment by instalment of interest-free loans
will repeatedly augment sums earmarked for che purposes of Community Valuable
Heritage Protection Assistance.

The pace ofrepaymem by instalmenc is steady, with many also availing themselves
of the opportunity of pre-payment.

Let us now look at a few facts and figures in regard to the past four years:

In 1994, 4 total of 80 applications were received seeking asststance to the tune of
some 1,266 billion HUE

In1995,79 app[ications were received, Seeking financial support in the amount of
675 million HUF .

In 1996, 113 applications were recetved, seeking 995 million HUF in funding
overall,

In 1997,127 applications were tecelved, asking foratotal of 810 million HUF in
assistance.

In 1994-1997, the Assembly 's committees awarded a toral of 450 million HUF o
some 200 applications.

The experiences of the past four years reveal that the majority of applicants arc
residential buildings {condominiums}, albeit chere are also a fair number of institu-
tions, local authorities, churches, private individuals among them.

Overall, it may be said that the system of assistance adopted by cthe Assembly has
become popular among the public. Already the announcement of the application proce-
dure the first time round stirred up live intevest which only prew over the vears. The
applications showed chat those concerned responded favourably to the Budapest Metro-
politan Authority s helpful intention. The award of this form of assistance is helping
the preservation and renewal of several valuable buildings — buildings of importance to
the capital’s townscape. [t is expected that the scheme’s popularity will continue to
grow in coming years.

"This application procedure is capable of mobilising double to treble the sum alloca-
ted for, assistance and place it in the service of‘renovating buildings. And renovated
buildings' own growth in properey value may (e.g. in case of facade renovartion ) come to
as much of five to six times the original sum for assistance, We regard the wave of
reconstruction triggered off by building rencvation carried out with metropolitan assi-
stance in the building’s immediate environment as another favourable development.

The success of this assistance scheme has eliciced grear interest among professional
and local authority forwms in and ourside Hungary.

We muse note that this spplication procedure is a form of assistance that does not
reach ateas where the public has no OPPOTLUMITIES TC iMProve its own circumstances and
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buildings are in ex[reme[y poor conditton. These are primarily ncighbourhoods m the
iner-city that have extreme deteriorated inta slums and require rehabilitation, for
which a different type of scheme work more effectively,

It is an cspeciall}' festive and feelingf‘ul moment in the life of the Commurity
Valuable Herttage Protection Assistance scheme and movement when the outcome of
renovation projects In & given year are resented in an exhibivion at che festive Assembly
meeting on Capitai City Day, which has been held every year since 1994,

Some of the Pictures present pre—rcnovzltian conditions: crumbling stones, scanty
plasrer work. unkempt embellishments crooked gates and fences, formerly elegant gate-
Wiays now confused with garbage containers we have, alas, become so accustomed to.

On other pictures we present the same buildings in their new, renovated condition, in
the state Lhey now ate thanks to Community Valuable Heritage Proteccion Assistance.

We hope that operation of this assistance scheme which now looks back on favoura-
ble experiences and carries future promise will soon lead to a state of affairs whereb}f
dilapidatecl building will have become a thing of the past and their renovated counter-
parts, brought back to life and be:tuty under mcr.ropoli[an protection, will highlight our
beautiful capital ciLy.

Central government lcgislati()n has also been appreciative of the tmportance of
protecting the local architectural heritage.

INew central government statutory measures (acts of law, ministerial decrees) go-
verning protection of the architectural heritage enrered into force as of January I, 1998,
Hereunder, local authorir}v tasks and sphcres ofaut}mrity wich respect to lacal protee-
tion have, based on hitherto valuable hericage proteccion effort and in further recogn-
tion thereof, been confirmed. Moreover Section 7 of Ace LXXVII of 1997 on the
shaping and protection of the built-in, envirenment Llnequivocally states that communi-
by local authortties are responsiblc for uncovering a uprﬂising, announcing protection
{or, matncaining, deve[oping, enlarging and protecting of valuable aspecrs of the local
architectural heritage.

In addition this act of law uncquivocally states that the communicy local aurhori[y
must rule by, decree wich respect 1o declaring or terminating locat protection, as well as
in regard to the restrictions and duties connected with protection. In the capitai cuy che
lateer is either the I\-‘Ietropolitan Authoricy’s rcsponsibilir.y or that of its district counter-
parts, the latter discharging their duties amid che framework regulared by the former.

The demolitien without permit of buildings under local proteciion and the sanctio-
ning thereof are 1ssues that have alreac]y been raised on a number ofprevi(:-us QcCasions.
Hence particular importance in this area of Drecree 43/1997. (XI1.29. KTM of the
Minister for Environmeneal and Communicy Development on building {ines. Based on
this decree, the building authority 1s obligated to order payment ofa building fine, which
amaunts to 70 % of the edifice value calculated in che event that a butlding under local
protecrion is converted or demolished withoue a peronit. {We must note liere that at che
rime the Budnpcst Metropolitan Assembl_\; 's Decree 54/1993. { 1994.11 1.} Fov.
Kgy. was adopted‘ any breach of the decree’s various provisions could only be sanctioned
as an offence in light of the provisions of national statutory measures on otfences.

Finall}a 1 leeljcis important to emphasise that on close pt’ofhssional Co-operanon
between the Budapcsr Me:mpolitnn Authericy and the capit;ll cicy ‘s districts hinges the
success of valuable beritage protection. Based on my own and my co-workers' experten-
ces, we can say that co-operation with meessionai badies of the districts in the realm of
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protecting the common architectural heritage is smooth and successful in most places.
After all, we all have a common stake in the goal we want ro accomplish. In discharging
their local auchoriey duries and using, their au[hority (approving detailed town planning,
exercising sphere of authority as building authority of the first instance)), the districts
make due constderation for our opinion as professional consultants and incorporare it
therzin.

Revival of and care for our architectural heritage is a challenge we must tackle by all
of us joining forces. The importance of this collective effort is also underscored by
constrictive contributions for an increasingly active public and citizens' organisations.
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The Viennese Fund for the Preservation
of Historical Architecture Ensembles
(,Wiener Altstadterhaltungsfonds”)

or: How to Finance the Restoration

of Protection Zones

Manfred Wehdorn

President of the Advisory Council for Urban Development
of Vienna

In 1972, the City of Vienna promulgated a law to put the preservation of its histo-
rical zones under rnunicipal administrarion. The first protection zones, which are part
of the land use and development plan for Vienna were introduced in the same year and
systematically expanded and enlarged over time.

Today Vienna disposes ofapproximately 100 protection zones comprising roughly
ten thousand individual objects, which equals about six percent ol the entire building
stock. The largest of these protection zones covers the entire historical city of Vienna
including the world-famous Ringstrasse boulevard and the adjoining monumental edi-
fices dating from rhe second half of che 19th century. The protection zones comprise
former suburbs, rural areas at the urban periphery cemeteries, parks and gardens as well
as working-class quarters and industrial areas dating from the turn of the century.

However, the protection zone designation process is far from comple[ed. Vienna's
protection zone concept constitutes a dynamic ongoing development that needs to be
adapred ro the current state of research and actual requirements. For this reason the City
of Vienna has commissioned a scientiﬂc—practical study which will redefine the essence
of the protection zone concept and entail a significant extension of the size and number
of Vienna's protection zones in the coming years.

From the very beginning, competent politicians and experts were aware chat both
the successful implementation of the protection zone concept and che efficient rehabi-
lication of relevant building stock required adequate funds in the form of subsidies.

The above-mencioned ,Viennese Law on the Preservarion of Historical Architectural
Ensembles” stipulated the establishment of a special fund which to this day is mainly
endowed on the basis of the simultanecusly introduced ,Viennese Culture Subsid}f
Law". This instrurment, which came into force on I Macch, [ 972, institutes a coneri-
bution amounting to 10 percent of the TV and radio license fee for cultural purposes,
in particular the preservation of the city’s old building stock.

While in the first full business year of the Viennese Fund for the Preservarion of
Historical Acchitecrural Ensembles — Le. in 1973 ~ subsidies amounting o toughly
ATS 19.225,000.— {in EURQO. thus approxumates 1.400,000.—) were g[anted for
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105 objects, these figures rase in the course of time: the greatest number of subsidised
abjects per year was aiready achieved in 1976 with 214 objects: the highest subsidy
roral was granted 1n 1995, amounting to approximate]y ATS 131.500.000— {or
EURQO 9.500,000—).

From the escablishment of the Viennege Fund for the Preservation of Historieal
Architectural Ensembles until late 1997, a total of 3,372 objects were rehabilitated
with subsidies amounting to more than ATS 1,870.000,000.— (in EURO this corre-
sponds to approxim;ltely 135.600,000.-).

The objects eligible for subsidies under the law are manifold, which corresponds o
the comprchcnsivc definition of the rerm , historical architectural ensembles”. Accor-
ding ro the principlcs of the Viennese Fund for the Preservation of Historical Architec-
tural Ensembles, subsidies may be granted for:

a} the preservation ot restoration of built structares; che location of these structures
111 a protection zone is not :ibsolutcly essential to receive a subsidy; rather, any object
may be subsidised if its preservarion is important because of its historical, cultural or
artistic value or its particui;ir signiﬁcance for the outlook of the nc-ighbourhood;

b} the design ofpublii: teaffic areas; this may concern surface materials, lighting
Oixtures, park fences etc.:

¢} the restoration of‘groundﬂoor zones around shop entrances because these are of
p:irticular importance for tlie visual elppenl of the streetscape;

d) preparatory work such as colaur schemes and documentary material; for chis
reason scientific studies, architect’s services, matertal analyses and trial restoration
waork are principall}r eligible for subsidisation, E]'ltfl‘tfb}’ providing a reliable basis for
suttable :.Iuality of these works and quality control;

&) work done in connection with the establishment and documenrtation of protcction
zones, e.g. the above-mentioned protection zone study which i still undei'way.

O the basis of these principles, alarge share of the subsidies concerns privately—
owned buildings or other objects in the historical city centre. As a rule, subsidies are
granted for addittonal costs incurred due to exterior preservation. Le. the restoration of
street and courtyard facades, passageways and roofs. R!':‘Cf.‘l"ltl}" Lowever, common faci-
litles —and in particular installations — af buildings are increasingly subsidised, for
ex;zmple historical lifts, giass windows erc. Meeting halls or ballrooms inside buiiclings
are subsidised il chese premises are accessible to the gcneral public. In keeping with this
principle, subsidies are gi‘:im:ed not (m|_y for the entrance doots of old sl‘iops burt also for
their inverior if this is historicaliy valuable, which is often the case with the renowned late
19th and early 20th-century cafe’s or shops which are a typicat features of Vienna.

The term , additional costs incurred due to exterior prescrvation" requires some expla-
mation: subsidies are gr;mted for the major share (currently‘ this is gcncrally 80 percent) of
the restoration costs if these a0 beyond the scope of simple building renovation. practici:lly,
this means subsidising the cost difference between the cheapest roof cover and ceramic-tile
roofing which is in accardance with the monument preservation laws, or retmbursing the
costs ofuncovering and reconstructing historical facade ornaments, p:irtial reconstruction
work etc. which are in cheir entirety eligible for subsidisation.

The Subsidy applications are evaluated by an honorary advisory board composed of
members of the Viennese Cicy Council, spccialised cmployccs of various municipal
departments and the Austrian Office for Monuments and Sices, representatives of

velevant institutes of Vienna University and other experts.
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Today cthe preservation of historical city quarters should be viewed as part ofpublic
environmental protecrion. The preservation and protection of our historical heritage Is
tmposed not only by echic requirements and aesthetic necessity; it is more than just
another element of 2 flourishing tourism industry, The balanced and harmonious use of
historical city quarters markedl}' enhances the wcll—being of the people wheo live and
work ini these old buildings, The preservation of historical city quarters also contributes
to safeguarding our qualic}f of life.

Therefore public authoriries of the furure will be more than ever challenged —as with
all forms of environmental protection — to provide an cconomifall}' viable solution to
cover the necessary additional costs incurred in the restoration and adaptation of histo-
rical building stock.

With 1ts more than cwenty—five years of‘experit‘nce and the visible INMproverments it
has added to the outlook of the city, the Viennese Fund for the Preservation of Histori-
cal Architectural Ensembles could therefore serve as an example at the internarional

level.

References

Maria Schwarz and Manfred Wehdorn, 101 Restaurierungen in Wien. Arbeiten des
Wiener AI[stadterhaltungsfonds 1991-1998 (101 Restorations in Vienna. Work of
the Viennese Fund for the Preservation of Historical Architectural Ensembles}, Vienna
1998

Stadeplanung Wien, Magistratsabteilung 18 (Herausgeber), Stadterhﬂltung —
Staderneuerung. Der Stand der Dinge {Preservation and Renewal of the Urban Envi-
ronment. A Report on the Cutrent Stare of Affairs) Vienna 1995

Wiener Alrstadterhaltungsfonds (Herausgeber) 5 Jahre Wiener Alstadrerhaltungs-
fonds {5 Years of Viennese Fund for the Preservation of Historical Archireceural En-
sernbles), Vienna 1977

The author'thanks the staff of the Viennese Fund far the Preservation of Historical Architec-

tural Ensembies, and tn parttoular M Kurt Heiss and Mag. Montka Keplinges, for their belp in
providing fundamental material for this paper.

81



Konya: Cultural Heritage

Halil Uriin

The Mayor of Konya

The early permanent settlements in and atound Kenya date back to prehisroric
times. They include the cultures of the Neolithic, Paleolithic and Early Bronze
Ages,

The mounds within which the carly settlements are buried are within the borders of
Konya. The findings of the Neolithic Period were excavated at Carathéyiik.

The Hiccite sertlements were at Karahﬂyiik, which lies on the ourskires of Konya
today. These archeological excavations have shed light on the way of living of the people
who lived on chis land in those days.

The Phyrigians, who ended the Hittite domination on Asia Minor, were migratory
tribes from Thrace. The ﬁndings from the Alaaddin mound, Karapmar, Gicikiglaand
Sizma belong to the seventh millennium B.C. Konya {Cavania) was invaded by rhe
Lycians, Alexander the Great and the Romans. Roman dominatton over Asia Minor was
long-lasting. Konya was then called Ieonium (25 ADS

Saint Paul landed ac Antalya and from there, he passec}_ through Antiochia (Yalvag}
and came to lconium, thus penetrating the Anatolian inrerior. In those days Lystra-
Derbe, Laodica-Ladik and Sille were the predominant Byzantine settlements. The pe-
netration of Islam into Asia Minor brought the Arabian raids, which were made from
Kenya.

After the Battle of Malazgivrin 1701 alarge part of Anatolia including Konya was
captured by the Seljuk Turks, and the dominance of the Eastern Roman Empire began
to disappear.

Sﬂlcyman Shah, the Anatclian Seljuk Sultan, declared Konya the seat of his empire
in 1097 and it remained che capital until 1277.

The Mevlana Museum (or Tomb) is, of course, the most signiﬂcant mmonument in
our city. The original site of the museum, which was che rose garden of the pa!acc, was
the Sultan’s grant to Meviana's father, Bahaeddin Veled (Lord of the Scholars}. On this
site a tomb was built in 1274, and in 1396, 2 cower of blue tiles was erecred. The part
con[aining Mevlana's tomb was opened as a museum in 1927, Mevlana's belongings
along with pieces of art concerning his sect, musical instruments, inscriptions and
samples of cloth and carpets are displayed in the museum.

As we know, some places are chatacterized by their famous men. Siraz without
Haaliz, Weimar without Goethe and Konya without Mevlana could not be imagined.

The grear seholar was born in 1207 in Belh and died on 17 December 1273.In
1997 was the 724" Anniversary of his death. The Ml.mic::i[:ralit}F organtzed ceremonies
and rituals of dervishes in Konya,

His father Bahaeddin Veled was a scholar or a preacher from Belh. He first, emigra-
ted to the west, namely to MNigabur, and later he took young Celaleddin to Bagdad,
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Mekke and Damascus. He came to Malatya, and in 1219 he was in Sivas where he
stayed for some years. In 1228, at the request of the Seljuk Sultan Alaaddin Keykubad,
the family moved to Konya, where Bahaeddin Veled died in 123 1.

After Mevlana died in 1273 and was buried near his father’s tomb, building activi-
ties began around the site. The Mevlana Tomb couldn’t be protected in its original form
because of restorations carried out in the following years, Therefore there are conflic-
ting ideas about its original form. The tomb itself was demolished by an earthquake in
1283 and restored by atchitect Bedreddin Tebrixi.

Konya was conquered in 1467 by Ottoman Sultan Fatih che Conqueror, A first, he
built a garrison in the city. Sultan Cem built a palace in Konya in 1474.

Inthe 16ch century, Konya gained importance and became an important crossroads.
The Sultans were interested in the city mostly in this century. The son of Siileyman The
Magnificent — Selim — built a mosque around the Mevlana Tomb.

The traveler Paul Lucas — in che 17¢h century — told abour the beauty of Konya's
vineyards and gardens. In this period, the city became larger and extended its borders.
The tomb wich ics surreundings numbered 3000 districts and 20,000 residents in
1677.

Under Ottoman rule, the Sultans and governors were interested in Konya, especially
in The Mevlana Tomb, but che Seljuks’ works of art were neglected.

Konya in the 18th century was depicted by foreigncrs - De Laborde, Von Molcke,
Ch. Texier etc. — in details. Ruined artifacts and historical buiidings, and a lack of
modern buildings were the characteristics of Konya.

The city grew slowly and continuousl}f in the 19ch century. In 1896, the railway
played an important role in Konya's growth.

The ity grew larger and developed rapicﬂy after 192.3. Konya's rich background has
made her an open-air museurn, with numerous historical sites and a farge number of
works of are. _

Nowadays, Konya is growing larger. Not only the protection of historical places but
also the prevention of squatter settlements is very important in managing a hiscorical
city like ours.

The first appearance of squarter sectlements in Turkey goes back as far as 1945. Ac
fiest, this was ignored. Astime passed, the loss in housing caused by squatter settle-
ments was considerable.

The first housing plan was put into progress in 1946. It included 816 hectares of
land. With the 1966 Plan, the historical center, located on fertile land, was protected
and cheaper, less fertile [and was preferred as the best direction for city groweh.

Today there are no more squatter sectlements in Konya. The people wouldn't build
their houses on land owned by the government or public. They ‘re built on their own
shared plots. This can be seen only in Konya because of'-respect for other's possession.

We can divide administration policy in relation to history and cultural heritage into
two main categories.

First, the restoration of historical censtrictions such as houses, tombs, mosques,
etc. The houses, tombs and mosques which are registered by the Culture Administra-
tion of Central Government are restored to their original characteristics by hundreds of
such buildings which have been rehabilicated. Ayabakan Tomb, Ali Gav Religious Scho-
ol, Hasip Dedeler House, Camlibel Garden, Koyunoglu Konya House are the living

witnesses of these efforts.
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Second, keeping and protecting our historical and cultural heritage.  Nothing is
enough to save our heritage” is our golden rule on this subject. We also have well studied
including calligraphy, tilewark, Ottoman Turkish and marbling.

Among the other activiries we support to keep our cultural heritage alive are the
traditional Karagdz and Hacivat shadow theater, and 2 _Suﬁstic Music Chorus dedicated
to our craditional music pleasure,

The Mehteran Band reflects the Otroman tradition,

We have given a high priority to restoring all hand-written books, approximately
6000, which are owned by the municipality, This job has been entrusted to specialists,

The Municipality also organizes a , Poerry Festival” every year.

Of course, all these achievements should be known by others. For this reason, many
albums, video cassettes and CDs are produced by the Municipality.

Finally, it should be known that there are many laws and regulations which are
applied by the Central Government and the municipality to keep and protect our histo-
rical and cultural herrtage.

In summary, it is a great challenge to manage a historical ¢iry. This is because you're
managing not only all your residents, but also your ancestors. To live in a historjcal place
like Konya means to live in all nmes.
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Cultural Tourism Will Highlight the Unique
Features of Qur Ancient Capital

Cai Weihui
Deputy Mayor of Xi‘an, PRC

Ladies and Gentlemen:

Culrure, the soul ofhistory, is also regarded as the soul of rourism. If this conference
differs from the previous ones in any way, it lies in the face thar its cheme — culoural
rouristn in historic cities — indicares the extension and better relevance of our discus-
sion. I feel honored to be able to atrend this gathering as the mayor of Xi'an, both
a historic city and tourist attraction. | extend our congratulati()ns to this meeting and

will participate in the consultation on the theme with anyone present.

1. Cultural Tourism in Xi'an Helps Travelers Feel the Essence
of the Chinese Culture

Culrural tourism means that travelers perceive and understand the history‘ art and
customs of an alien place or an alien country, and feel the essence of that unique and
fascinating culture. In short, cultural tourisrh is traveling on the level of culeure. It
depends on culture and in return explores and displays It

In ancient city of Xi'an, with its rich historic and cultural rescources, has earned a new
epithet. i.e. “the Comprehensive History Musenm”. Evcrywhere on this ancient loess
land one sees the relics and traces of historical scholars and celebrities. In this "hiscory
museum’” one witnesses the many rarities left by the feudal dynasties. There is the Wild
Goose Pagoda with its resounding morning bell, the Crabapple pool, the world's largese
imperial mausoleum and the biggest museum of steles in China. The histortcal ruins
and sites span a perioc] of aver two thousand years from the Zhou Dynascy and bear
witness to many historical events in both powcrf‘ul dynasties as the Han and the Tang.
Each of these is symbolic and fascinaring. The Qin bricks and the Han tiles have
witnessed the glorious history of Xi'an which served as che capital of 13 dynasties,
lasting over 1,100 years. The rerra-cotca warriors of the Qin and the tri-color glazed
pottery of the Tang reflect the genius and wisdom of the Chinese ancestors.

This is where the essence of Xt'an's culcural tourism lies.

Il. The Cultural Tourist Features of Xi‘an and Her Development Plan

To devclop cultural tourtsm in a eiey, 1 believe, the first ching ta dois o study tes
history and culture. The study does not confine itsell to the characteristics of the ciry s
appearance, its buildings or its relics and historical sites, which is superﬁcial. Whar is

more important is to study is spiritual and material feel , to mvestigate che clemencs
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involved in the development of the city and to analyze the factors that contribute to its
characteristics.

What then 1s the characteristic of Xi'an? It is a tourist city whosg theme is anciquiry
and which is rich in 1ts ancient culture and typical oriental culture resources. Its ancient
culture takes up an overwhelming percentage in its toursst resources. Such renowned
tourist attractions as the terra-cotta warriors, the Ming ciey wall and the Banpe Cultural
Ruins constitute the core of Xi'an tourism and reflect its characteristics. Irs culeural
tourist system includes old buildings, historical ruins, old rombs, old engineering works,
stone-rablet inscriptions, local operas, local music and dance, regional custom, provin-
cial habits and customs, ecc. It runs no risk to claim that Xi'an tourist area can best
display the ancient Chinese cultute whose mainstay is the culture in the Zhou, Qin, Han
and Tang Dynastres. Therefore, we give priority to cultural tourism in our plan for the
dcve[opment of Xi'an tourtsm. In the future 15 years Ki'an will give prominence to her
image of “birth place of Chinese civilization” and “ancient capital” and help promote the
sustained development of the city's economy and culeure.

Historical culture is a potential productive force and a tremendous economic resottr-
ceaswellasa potential tourist product, Sa, provided that the features of histotical
culture is fully understood, it is necessary ro explore and exploit it so as to turn the
poccntial value of culture into tourist produc[s, promote the quality of tourism and
devclop depth rourism. The cultural development plans for various tourist spots can be
made by determining the cultural orientation, deciding on the cultural theme, making
up the cultural conrents and designing the culeural image. Guided by this notion, Xi'an
will develop her culvural tourism in accordance with the following strategy: developing
a rourist zone along the ancient city wall 5o as to show the individuality of the ancient
architecture; building the tourist zone of terra-cotra warrior museum and Qin Shihuang
Mausoleum so as to display to Qin culture; developing a green tourist belt to demon-
strate the Tang culture; setring up the Banpo Lake holiday resort ta reveal the prehisto—
rical culture; creating 4 great ruins conservations to present the ancient building style. In
early 21st century we will construct the Tang Daminggong Museum and the Microima-
ge of the Han Xi'an City, which we regard as the show-window projects of Xi'an
Louridm.

We bave so far devcloped various products of cultural tourism. For instance, we offer
a welcome ceremony at the norch gace in which the guest is escorted by armored
warriors, protoco! officials and court ladies holding lanterns when he enters che city. In
this atmosphere the guest feels as if he were living in the prosperous Tang Dynasty.
Besides, the Bell Tower in the cenver of the city begins to toll every morning and the
nearby Drum Tower tescores its evening beating, which has becorne another artraction.
On Seprember 12 this year we will hold the festival of ancient culture and art and che
tourise festival. We wish to meet you ac that time.

i, Cuttural Tourism Will Promote the Profile of Xi'an

As people have new demands for modern activities, it is imperative for historic cities
to have renovations and transformations. They not only have to preserve and inherit but
also must develop and modernize. How can we coordinate tourism development with
modernization construction and make the two complcmcnt each other? As what has
been cmphasized 1'epeatedly at the previous conferences, Xi'an will follow the principle
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of keeping che integrity of the Ming city structure, displaying the grandeur of the Tang
style and preserving the four ruins of Zhou, Qin, Han and Tang”. When we are develo-
ping new cultural tourism which combines stght-seeing with inscruction, we must have
the advantage of the city in geography, relics, history and culrure penetrate into its
construction and econotnic development. The humanirarian spirit and cultural features
of the historic cities must be exhibited from many different angles and on different
fevels. We should try to effect a new econornic growing frame in which big economy and
big culture interace with each other.

In 1997 we held the silk-road international marachon on top of the city wall, which
turned out to be a successlul attempt. Since it catered to the needs to city dwellers and
tourists, nearly 600 domestic and foreign famous persons participated in it. This will
remain on the agenda of Xi'an municipal government. By bringing into full play Xi'an
advantage in higher education and science, we will develop higher educarion tourism,
science and technology tourism and industry tourism so as te show novel things of
Xi'an cultural tradition to domestic and overseas travelers.

We believe char the integration of ancient Chinese culture with modern scientific
civilizatton will present a new oriental civilization to the world.

We are confident that cultural tourism will give better play ro the soctal, environmen-
tal and economic values of historic capitals,

We are in the full conviction chat cultural courism will receive great attention in every
historic city. It will be the common goal of all historic cities ro promore their overall
profiles through cultural rourism.
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The 6th World Conference
of Historical Cities

Krakéw Declaration

Gathered in Krakéw — the old capiral of Poland, a monwment of universal cultsral beritage
— participants of the 6th World Conference of Historical Citirs, declare:

1. Histaric cities are vich and crucially important manifestations of the contintity of hrman
civilisation. These cittes, representing unique legacies of eultvres, reveal specificity, respectful of
their varied history. While respecting their uniqueness, one must also accept some general princt-
ples, which will have to be followed by all involved, swhether national or city governments,
business, or community institutions.

2. Given the present state of globalisation, bistoric cities are more than cver faced with the
challenge of preserving their identity. However, defending this sniquencss cannot man isolation;
rathes, it calls for a posttive attitude towards challenge. Bus beyond that, historic cities will need to
draw upon their creativity in finding a balance for their cultural and veligious diversity.

3. Management of a histortc city requires vespecting laws of the market and adequaye space left
for their economic and physical development, that makes barmontows use of the city’s heritage.

4. Historical cities are buslt on cultural and religious values, which are both constant, and yet
they change with time; such cities, therefore, will need to peacefully nrture the diversity of beliefs
of their citizens. Because of their concentrated herttage, bistorical ctties are well-placed to play
a leading role in the learning society, and thus in the tmprovement of the quality of Itfe and future
prosperity of the nations.

5. Historic cities are valuable as the assemblages of monuments. The same rules of conserva-
tion should be thus applied towards all the clements of these assemblages.

6. The old city centres are an integral part of the whole city ‘s isswe. They cannot be turned into
museums. Contemporary functions are eritical for effective nonument protestion,

7. Tourism is a part of the economy of each historical city; however, it must be properly
managed since it conld be a source of many negative effects for the historic substance itself and
social conditions in the civy. In particular:

¢ - tourism is the only one of many uses of cuftural fa{ifirizs which must therefore be f?mnag.cd
to serve multiple markets;

- there is a need to devise sysiems that provide a financtal return from tourism to the facilitics
1t uses;

- the manggement of cultural tourism requires public-private partnerships;

- eultvral tourism development serves many different commanity goals.

Adopted unan f?I?IOh‘Sf)) on May 28, 1998 by the ctties gathered in Krakéw for the Gth World
Conference of Historical Cities.
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The Cities Participating in the 6th World
Conference of Historical Cities

The Member Cities of the Historical Cities League

Amsterdam (The Netherlands)
Barcelona (Spain)
Budapest (Hungary)
Cologne (Germany)
Edinburgh (United Kingdom)
Esfahan (lran)

Hanoi (Vietnam)
Helsinborg (Sweden)
lasi (Romania)

Istanbul (Turkey)

Kiev (Ukraine)

Konya (Turkey)

Krakow (Poland)

Kyoto (Japan)
Montpellier (France)
Nanjing (China)

Nara (Japan)

Prague (Czech Republic)
Rio de Janeiro (Brazil)
Vienna (Austria)

Xi'an (China)

Zagreb (Croatia)

Participants with the Observer Status

Palestinian Authority
Graz (Austria)

La Serena (Chile)
Orleans {(France)
Santok (Poland)
Solothurn (Switzerfand)
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6th World Conference of Historical Cities
The list of participants

Amsterdam,
The Netherlands
Barcelona, Spain

Budapest, Hungary

Cologne, Germany

Edinburgh, Scotland

Esfahan, Iran

Graz, Ausrria

Greningen,
The Netherlands

Hanor, Vietnam
Hclsingborg, Sweden

Tassi, Romania
Istambul, Turke_y

Kiev, Ukraine

Konya, Turkey

Kyoto, Japan
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—Mr. Robert Ape” — Municipal Department

for the Preservation of Monuments and Sttes

— M. Federico Correa — City Architect

— Dr. Katalin Kiss — Director of the Department

for Architectural Heritage

— Mz Konrad Adenauer — Member of the City Council,
Ciey of Cologne

—Mr Ingo Jureck — Member of the Cuy Council,

Ciry ofCoiogne

— Mirs. Lady Provost Janice Mitligan — The City Council
of Edinburgh

—Me. Brian Fallon — Justice of Peace and Depury Lord
Lieutenant and Convener of the General Purposes
Commitee

— Mr. David Flume — Director of Department

of Strategic Policy and European and International Unit
—Mr. Mehammad Ali Javadi — Mayor

—Mr. Javad Mashayeki — Head of the International Affairs
Office, Esfahan Municipalit}'

—Mr Sayed Rasoul Ghoreishian — Deputy Governor
General

—Mr Hasso Holimann — Architect — Internationales
Stidreforum Graz

—Mr Gregory Ashworth — Rijksuniversiceit Groningen
Faculty of Sparial Sciences Department of Physical
Planning and Demography

— Mr. Phoam Minh Tuan — Secretary 0fEmbassy

of the Republic of Vietnam

—Mr. Torke] Eriksson — Museum Councellor

— M. Arne Larsson — Deputy Mayor

—Mc Constantin Simirad — Mayor

~ M Hiiseyin Aydin — Deputy Director of Foreign
Relations

— M. Sinon Bélek — Head of Department of Projects,
Domain of the Governor General Istanbul Metropolit;m
Municipality

—Mr. Eduard L}:;lshenko — Depury Head ochpartmem
ofCity Building and Architecture

~ Mrs. Qlena Balashova — Interpreter QfState
Administratiqp for the Ciry of Kiev

— Prof, Halil Uriin — Mayor — Metropolit;m Municipality
of‘Konya

— Mk Yorikane Masumote — Mayor of the Cicy

of Kyorto, Chairman of the Historical Cities League

— Mr. Shigenori Shibata — Director of the International
Relations Office

~ Mt Masahiro Mizuta - Manager, Secretariat Section



Krakéw, Paland

La Serena, Chile

Montpeﬂier, France

— M. Tadachi Yamagucht — Drrecror of the Secrerariat,
City Assembly

—Mr. Hiro_yoshi ljiti — Director General, General Affairs
Bureau

—Mr. Takahide Abiko — Kyoto Cicy Assemblymﬂn, Mi}aako
Mirar

— M. Masaho Suzuki - Kyoto City Assemblyrman, Kyoro
Citizen Club

— M. Toshtharu Ogawa — Kyoto Crey Assemblyman,
Kome; the Clean

—Mre. Fu_',;uki Fujtwara ~ Kyoto City Assemblyman. Japan
Commurse Party

— M. Yoichirou Inoue — Kyoto Cicy Assemblyman, Liberal
Demacratic Party

- M. Tomoo Mukuda — Kyoro City Assemblyman, Liberal
Demacratic Party

—Mr. Hisayuki Yokota — Chief of the Internartonal
Relations Office

— Masakazu Ikeda — Chief of the Secretariar Section

— Mr. Shizuo Marumo — Journalist of the Kyoto Shimbun
Co. Lid.

— M. Hiroyuki Tachibana — Courier, Nippon Travel Agency
Co. Led,

—Mes. Weronika Anasz — Interpreter of the Kyore City
International Foundation

—Mr Kazuto Tanaka — Internacional Relations Office

— M. Jézef Lassota — Mayor of the Crry of Krakdw

— D, Krzyszm{:Gb‘rlich — Depury Mayor of the Ciry

of Krakdw

— Me. Maciej Obara — Director of the Promeotion and
Cooperation Bureay; Municipality

— Prof. Jacek Purchla — Divector of International Cultural
Center in Krakdw

— D Bogustawa Matwijéw — President of the UNESCO
Centre in Krakdw

— Mz Leszek Mazan —writer, journalist

{, Przekrd)” Journal)

— D Zbigniew Beiersdorf — Director of the Departament
of Architecture and Preservation;

— M= Mieczysfaw Pieronek — Clry Secretary

~Mr. Tadeusz Horbacz — Mayor of the town of Sanok

— Mz Fernando Glastnovie — Urbanistic Assistant Architect
- Ciey Hall of La Serena

~ Mrs. Jessica Loyala— Cicy Hall of LLa Serena

—Mr. George Freche — Mayor of the Ciry ofMontpellicr,
Member of Patliament

— Mr. Alban Zanchtello — Director of International
Relations Office

— M. Jean-Paal Montanart — Head ofMontpeilirzr Mance
Festival

— M. Yves Larbiou — Deputy Mayor of the Ciry of,’-\/TontPel[ier
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Nanjing, China

MNara, ];1Par1

Orleans, France

Palestinian Authority

Paris, France

Pecs, [Hungary

Prague, Czech chublic

Rio de Janeiro, Brasil

Solothurn, Switzerland

Wien, Austria

X1'an, China

Zagreb, Croatia
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— Mt Bernard Fabre — Deputy Mayor, Ciy Of_M(‘m[peHier
— Mt Francois Delacroix — Direcror of Cabiner,

Ciry ofMompeiiier

~ Mr. Zhang Zhizong — Representative of the Mayor
ofNanjing

~Mr. Yin Hao — [nterpreter of Foreign Affaivs Office
—Mr. Zhou Sanya — Vice-Director of General Office,
Nanjing Municipa[ Peoplc’s Government

— M. Yasunori Ohkawa — Mayar of the Crey of Nara

— Mr Akinori Minamida — Director of the Ma)-'or's OfTice,
Cicy of Nara

— M. Francois Paummier — Mayor's Advisor

ofSecurity, Ciry of Orleans

— Mr. Barhafin Nymer — Ambassador of Palestine

it Poland

—Mr Alf Barakt

—Mr OQmar Faris

—Mr. Zakt Al Gaul

— Prof. Alberr Tuijnman — Organization for Economic
Cooperatton and Development, Educational and Training
Division

— Mr Janos Spolar — Chief of Cultural Department

— M. Attila Pavlovics — Chiet Advisor of Caloural Depart-
ment

— Mrs. Inina Knizkova — Head of Monurnent's Care
Department, Prague City Hall

~ M. Jirt Musalek — Deputy Head of Monument's Care
Departmcnt, Prague; Civy Hall

_ Prof. Rizza Paes Conde — Architect-Urbanist, Municipa-
lity of Rio de Janeiro

— Prof. Jorge Czajkowski — Special Advisor, Municipality
of Rio de Janeiro

— Mt Werner Stebler — IHead of the City Building Depart-
ment, Municipality of Selothurn

— Dr. Wendelin Wanka — Head of Coordination Office
Directorate of the City of Vienna

— Praf. Manfred Wehdorn — President of the Advisor}*
Council for Urban Development of Vienna

— Mz Cat Wethai ~ Standing Depury Mayor

of the Ciy of Xi'an

—Mr. Wang Xizhao — Depuey Secrerary General

of Xi'an Municipality; Director oi_l:orcign Affairs Office
— Mrs. Li Xuemei — Director of Xi'an Munteipal Tourist
Bureau .

—Mr. Zhang Wei ~ Vice-Division Chiel

of the General Office of Xi'an Municipality

—Mr. Miljenke Cvjetko - Dcputy Mayor, Ciry

OFZagreb

— M. Viadimir Bedenko — Member of the Council

for Internacional Cooperation






Panorama view on the Ofd City



Stowacki Theatre



faat: -, N

Opening speech by Mr. J. Lassota,
Mayor of the City of Krakow

Prof. A. Tuijnman defivering his fecture Mrs. I Wnuk-Nazarowa,
Minister of Cufture of Poland

Plenary session Meeting of the League's Board of Director.



presentatives of Esfahan
I M. Pieronek, Krakdw City Secretary

g Ceremony

g speech by Mr. Y. Masumoto,
nan of the Historfcal Cities League

Mr. 1. Lassota and Mr. Y. Masumoto, Mayor of the
City of Kyoto

Mr. K. Gértich, Deputy Mayor of Krakow.
and Mr. G. Frech, Mayor of Montpellier




"Timescape" - developing ot historical I

Art Event crganized by
the Unesco Centre in Krakéw
in participation with the Krakéw's artists:
» Adam Panasiewicz
* Wiestaw Fraczek
* Andrzej Waligora
« Wiestaw Obrzydowski
& Mitka Obrzydowska

« students
of the Actor's School
= "Beani Cracovienses"
children ensemble

* musicians of the "Krakdw Klezmers"
* little citizens of Krakdw

and participants of t
6th World Conferen
of Historical Cities




History, Tradition & the Present Time

Floriariska Street

Lajkonik festivity R AL

Diversity side-by-side

The oid
Residence Wawel 2
and the maodern
entre of Japanese
7 and Technology




Old Slavonic feast on 23 June at the foot of the Wawel Hill




in Krakdw everything is possible ...



Sponsored by the Promotion and Cooperation Bureau,
Murnicipafity of Krakow

ISBN 83-806902-7-6
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